
Film Review: Girls of the Sun — A
female Kurdish battalion gives Daesh a
drubbing

'Girls of the Sun' is a war drama

The film is a fictional story based on a true story

CHENNAI: Eva Husson’s war drama “Girls of the Sun” is hitting movie theaters just as
the world’s attention is once again focused on northern Iraq, where this fictional story,
based on a true story, is set. It also comes as Hollywood, under attack for
underrepresentation of women in the industry, is trying to stamp out gender
inequality.

With the exiled Iranian actress Golshifteh Farahani in the role of Bahar, commander of
a Kurdish unit battling Daesh, “Girls of the Sun” is a paean to the courage and never-
say-die attitude of a band of female combatants. From a bored but extremely patient
wife in “The Patience Stone” to a Rajasthani woman in “The Song of Scorpions,”
Farahani has a brilliant range.

In “Girls of the Sun” Bahar and her comrades take advantage of a male jihadi



superstition that death at the hands of a woman will push them straight into hell. A
university graduate from Iraq and once a lawyer by profession, Bahar was sold into
virtual slavery, her husband murdered and her young son sent away to be trained as a
rebel soldier.

Another strong female character is Mathilde (Emmanuelle Bercot), a French war
reporter who lost an eye in a conflict zone and has landed in Iraq – a character
obviously modelled on American journalist Marie Colvin who died covering the siege
of Homs in Syria in early 2012. A film based on Colvin’s life, “A Private War,” has since
been made.

French director Husson, the granddaughter of Spanish Republican soldiers, is believed
to have written “Girls of the Sun” to explore the theme of resistance against fascist
oppression. The message is decidedly feminist, the script is powerful and the action
sequences are true to life.

According to one study, women accounted for just 8 percent of directors of the 250
highest-grossing Hollywood films made in 2018. The overall percentage of women in
behind-the-scenes movie roles rose to a paltry 20 percent from 18 percent in 2017.
“Girls of the Sun,” which competed for the Palme d’Or at the 2018 Cannes Film
Festival, marks a step by Hollywood in the right direction.




