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Joker: Folie a Deux 
Where a clown is an 
epitome of evil

ANWESHA SANTRA 

For a series called ‘Monsters’, 
Ryan Murphy does a fine job 
keeping us guessing—are the 
real monsters the parricidal 

brothers or their ‘alleged’ abusive 
parents? But what starts as a dark, 
promising dive into trauma and tragedy 
slowly unravels into a bloated, exhausting 
slog. While it tries to piece together the 
brothers’ motives, the narrative gets so 
tangled that it loses its way, leaving 
viewers stuck in a drama that feels both 
futile and strangely off-kilter.  

Monsters: The Lyle and Erik Menendez 
Story drags viewers into the murky 
waters of true crime with Ryan Murphy 
and Ian Brennan at the helm. Nicholas 
Alexander Chavez and Cooper Koch 
deliver powerhouse performances as 
Lyle and Erik Menendez, but even their 
talent can’t save this exhausting plunge 
into trauma and tragedy. The show 
claims to expose the horrors the brothers 
endured under their parents, played 
chillingly by Javier Bardem and Chloë 
Sevigny, only to leave us wondering: 
was all this emotional heavy-lifting 
worth it? With its bloated runtime and 
chaotic storytelling, Monsters feels less 
like an insightful deep dive and more 
like a crime scene you wish you hadn’t 
stuck around for. 

The show kicks off in October 1989, 
with Lyle and Erik cruising to their 
parents’ memorial in a limo to the 
smooth jazz of Kenny G. Lyle, cool and 
composed, contrasts sharply with Erik, 
who breaks into uncontrollable sobs 
out of nowhere. This early scene sets 
up the dynamic: one brother is all 
emotion, the other a coiled spring of 
rage. From there, the narrative jumps 
between timelines, exposing the terror 
that festered within the Menendez 
household and culminated in parricide.  

Javier Bardem is chillingly despicable 
as José, and Chloë Sevigny nails Kitty’s 
cold, pitiful demeanour. Meanwhile, 
Erik and Lyle come off as an unsettling 
mix of pampered privilege and psy-
chological prey. The murders are depicted 

with grisly precision, and the plot digs 
into police blunders that initially let 
the brothers off the hook. Dallas Roberts 
plays Erik’s therapist, Dr Jerome Oziel, 
whose loose-lipped mistress, Judalon 
Smyth (a scene-stealing Leslie Grossman), 
ultimately triggers the brothers’ down-
fall. 

The show’s high point is the fifth 
episode titled ‘The Hurt Man’, which 
zooms in—literally and figuratively—
on Erik as he confides in defense attorney 
Leslie Abramson (Ari Graynor) about 
years of sexual abuse by his father. Shot 
in one uninterrupted take, the episode 
is hauntingly intimate. But just when it 
seems the series is finding its stride, it 
dives headfirst into tonal confusion. 
What follows is a muddled blend of 
camp (yes, there’s a toupee gag) and 
over-the-top homoerotic subtext that 
derails the narrative. 

Episode 6, which rewinds to José 
and Kitty’s tumultuous marriage, feels 
more like a filler flashback than a mean-
ingful addition, despite solid performances 
from Bardem and Sevigny. Nathan Lane 
pops in as Vanity Fair reporter Dominick 
Dunne, hell-bent on seeing the brothers 
punished after his own daughter’s tragic 

death. While Lane’s performance is 
delightful, Dunne’s presence feels unnec-
essary, adding little to the story. 

The courtroom scenes, spanning 
two trials and seven years, drag on 
interminably, with a parade of witnesses, 
legal wrangling and testimony that 
quickly grows tiresome. To make matters 
worse, Murphy and Brennan shoehorn 
in every major event from '80s and '90s 
LA, from Rodney King to OJ Simpson—
complete with a bizarre jailhouse chat 
between Erik and Simpson about plea 
deals. 

In the end, Monsters gets lost in its 
own ambition, teetering between a dark 
character study and campy spectacle, 
without fully committing to either. 
Despite stellar performances and a dis-
turbing narrative at its core, the series 
feels more like a collection of unsettling 
moments than a cohesive whole. 

PRATYUSH DADHICH 

In her 80s, Tapati Chowdhurie, a 
revered figure in Indian dance, 
made an extraordinary return to 
the stage at the Ashitih Utsav in 

Mumbai, performing the timeless chore-
ographies of her guru, Shri Gopinath. 
The event marked not just a comeback 
but a heartfelt tribute to her mentor, 
reflecting her deep desire to preserve 
and propagate his legacy. 

 
A TRIBUTE TO GURU GOPINATH 

 
Chowdhurie’s decision to return to 

the stage was inspired by a profound 
sense of gratitude. “I had always been 
involved in choreography and perform-
ance throughout my teaching career, 
but I felt it was time to honour my 
Guru’s blessings by sharing his remarkable 
body of work with the world,” she 
explained. This journey began with her 
book and has now extended to per-
formances and workshops aimed at 
preserving Guru Gopinath’s unique 
style. 

 
A LIFELONG BOND WITH GURU 
GOPINATH 

 
Tapati Chowdhurie began learning 

from Guru Gopinath at the tender age 
of 7 or 8 in 1949-1950. Describing her 
relationship with her mentor, she said, 
“He was a father figure, a mentor, and 
a true guru. Over time, I became an 
inseparable part of his household.” By 
the age of 10, Chowdhurie was already 
performing Gitams and Puja dances, 
eventually progressing to more intricate 
pieces. 

 
Her journey culminated in 1961 

when she performed the lead role in 
Guru Gopinath’s iconic Natir Puja, 
written by Rabindranath Tagore, in 
Madras, now known as Chennai, as 
part of the Tagore centenary celebrations. 
Chowdhurie also fondly recalls how 
her guru would often arrive unannounced 
at her home, driving his Morris Minor, 
to take her for performances. “Those 
were memorable times. Guruji was a 
disciplined artist, and he expected no 
less from us,” she reflected.  

 
THE EVOLUTION OF KERALA 
NATANAM 

 
When asked about the differences 

between Kerala Natanam, created by 
Guru Gopinath, and the traditional 

Kathakali, Chowdhurie highlighted 
Guruji’s desire to be known as an 
Indian dancer, transcending stylistic 
boundaries. “While Kathakali 
follows a rigid structure of 
mudras, abhinaya, and taalam, 
Kerala Natanam offers a more 
expressive, emotive body lan-
guage. The style Guruji created 
is his own, yet it leaves room 
for future generations to 
contribute,” she explained. 

 
MEMORABLE 
PERFORMANCES 

 
One of Chowdhurie’s 

most unforgettable 
moments on stage occurred 
during a performance of
Valli Parinayam in Madras 
in the late 1950s. “During 
the show, a man in the audi-
ence fell into a trance, mes-
merised by the beauty of the 
performance. The audience 
gathered around him, and it 
remains etched in my memory 
as a reminder of how deeply dance 
can affect people,” she said.  

 
FROM PERFORMER TO CRITIC 

 
Over the years, Tapati Chowdhurie 

transitioned from performing to writing 
about dance, becoming one of India’s 
most respected dance critics. “Once 
you’re immersed in dance, you’re always 
connected to it. Writing allowed me to 
stay involved and gave me immense 
joy,” she said. Her transition into dance 
criticism helped her remain an influential 
voice in the world of Indian classical 
dance.  

 
INTERVIEWING LEGENDS 

 
In her four-decade-long career, 

Chowdhurie has conducted numerous 
interviews with dance legends, but a 
few stand out. Among them, her interview 
with Sanjukta Panigrahi following her 
final performance at the Aurobindo 
Ashram in Kolkata holds a special place 
in her heart. “After Guru Kelucharan 
Mohapatra, her Odissi performance 
moved me the most. Conducting her 
last interview was a profound experience,” 
she shared. 

She also recalls her interview with 
the towering cultural figure, Kapila Vat-
sayan. “I never imagined someone of 
her stature would agree to be interviewed 
by me,” she said, adding that the con-

ver-
sation 
was an
inspiring and 
humbling expe-
rience. 

Chowdhurie also 
spoke about her connection 
with Yamini Krishnamurthy, who, 
like her, had trained under Guru 
Gopinath. “It was an honour to acknowl-
edge her as a Guru sister. Her life’s 
dedication to dance was truly inspiring,” 
she added.  

 
HONOURING GURU GOPINATH 
THROUGH WRITING 

 
Tapati Chowdhurie’s book, Guru 

Gopinath: The Making of a Legend, is 
considered a significant contribution 
to Indian dance literature. “I wanted to 
bring my guru’s autobiography, written 
in Malayalam, to a wider audience. 
This book is my Guru Dakshina, the 
most authentic work on him in English,” 
she said, adding that it allowed her to 
share his remarkable journey with the 
world. 

 
ADVICE TO YOUNG DANCERS 

 
As the interview concluded, Tapati 

Chowdhurie offered her wisdom to 
young Indian dancers. “Dedication is 
the key. Focus on learning and practising 
your chosen form. That commitment 
will guide you on your journey,” she 
advised, hoping that future generations 
continue to preserve and propagate the 
rich heritage of Indian classical dance. 

Through her performances, writings, 
and teachings, Tapati Chowdhurie con-
tinues to honour her guru’s legacy, 
inspiring a new generation of dancers 
to follow in her footsteps. 

 
The interviewer is a noted young dance 
scholar and impresario. 

GAUTAMAN BHASKARAN 

Clowns have always clowned. 
Jokers have joked, and my 
boyhood memories of them 
have been one of joy and 

laughter. In circuses, they acted as 
hyphens between two sombre, serious 
and deadly acts. These were death-
defying, and clowns came along to 
lighten our mood. But jokers as villains? 
Unthinkable. But yes one man visu-
alised them like that. Brutal and 
sadistic. He is movie director Todd 
Phillips.  

His Joker which hit theatres five 
years ago was a largely appreciated 
spin on the DC Comics ‘bad man’ 
with actor Joaquin Phoenix as Pagliacci 
Arthur Fleck in the costume of a clown. 
But beneath it lay a vicious rogue. 

Now, we have a sequel, Joker: Folie 
a Deux, which though is not as gripping 
as the first outing. This is the problem. 
Often sequels squander away the good-
ness of the originals.  

Along with Phoenix we have Lady 
Gaga as Harleen Quinzel. She is good 
though not as impressive as she was 
in A Star Is Born. Together they weave 
a story on screen, and it begins with 

Fleck being in jail waiting for trial for 
the multiple murders he had committed 
a couple of years ago. When he falls 
ill, he is taken to hospital. It is there 
that he meets Harleen. The film follows 
the couple as they fall in love and 
indulge in numerous pranks that 
include starting a fire.  

Fleck's lawyer plans to argue that 
her client has dissociative identity dis-
order and his “joker” personality is 
what drives the man to commit crimes.  

In a parallel take, we see Quinzel 
and Fleck coming together, and what 
is more she admires his personality 
and misdemeanours.  

The performances are sensational, 
and the movie weaves in and out of 
songs and music giving it a touch of 
illumination and brightness – all in 
an effort to drive away the darkness 
and gloom of the subject. Lady Gaga 
is arresting, though I felt she was a tad 
better in A Star in Born. Phoenix is 
steely and stern, fitting into his role 
with all the criminality it requires. A 
perfect pair that carries the work in a 
masterful way. Will the work have a 
chance at the Oscars?  

 
The writer is a senior movie critic and author

ANIT MUKERJEA 

Deviating from traditional 
depictions of Goddess Durga, 
eminent photo artist Anupam 
Halder has embarked on a 

bold new experiment.  
On 8 October this year, Anupam 

Halder, through his camera lens, 
unveiled his innovative concept of 
visualising the deity Durga through a 
young fashion model, Sathi Sarkar, in 
a photography exhibition at the Academy 
of Fine Arts, Kolkata. The model, who 
embodies goddess Durga with her 
sensuality and earthiness, gets adored 
by the city’s hoi polloi.  

A battery of social media photog-
raphers had a field day when Tollywood 
star Paoli Dam became the cynosure 
of all eyes, proving to be the glamour 
quotient for the inauguration that day. 

This new experiment took place 
after numerous trial and error sessions 
within the institute’s three galleries: 
North, West and South. The experiment 
involved displaying large-sized mounted 
paintings throughout these galleries, 
showcasing his exceptional skills in 

photography. 
The exhibition showcased 115 large-

sized mounted photographs with the 
fashion model purporting the epitome 
of Goddess Durga and managed to 
draw a crowd of spectators to the 
assembled galleries. Undoubtedly, the 
photographs on display showcased 
Halder's mastery in the genre of fashion 
photography. The different facets and 
perspectives change as the fashion 
model follows the dictates of the pho-
tographer. The moods and subtle 
nuances of moments have been well 
captured with chameleon-like changes 
of the perspectives the situation 
demands. The fashion model embodies 
many avatars of Durga, ranging from 
the common country waif to the fierce 
trident welding attack on the demon, 
Mahishasur. Facial expressions of the 
model change in response to the mood, 
as captured by the ace photographer.  

To be more specific, Anupam 
Halder's exceptional photographic 
abilities have earned him numerous 
accolades, awards and recognition.  

The writer is an independent contributor 

Monsters: The Lyle And Erik 
Menendez Story shoots for high 
drama but belly-flops into mediocrity
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While Monsters: The 
Lyle And Erik Menendez 
Story tries to unpack 
the brothers’ motives, 
the storytelling gets 
tangled, leaving the 
drama feeling futile and 
oddly bizarre. In the 
end, it’s a show that 
aimed high but landed 
with a thud.

Ace dance critic Tapati Chowdhurie in her 80s returns 
to the stage to celebrate Guru Gopinath’s legacy

Photographic 
representation of Durga 
in a fashion model


