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Kissufim: Love and passion in  
the time of war

ANWESHA SANTRA 

I
f there’s a Renaissance man of 
country music, it’s Kris Kristofferson. 
A Rhodes scholar, military pilot, 
actor, singer, and, most famously, 

songwriter, Kristofferson defined an 
era with his tales of love, loss and life 
on the edge. He didn’t just sing and 
write songs; he embodied the life of a 
road-worn troubadour, a man willing 
to leave behind stability in favor of a 
guitar, a pen and the winding highways 
of the American South. And along the 
way, he helped kick off the “Outlaw 
Country” movement—teaming up with 
fellow renegades like 
Johnny 

Cash, Waylon Jennings and Willie Nelson 
to redefine country music with an anti-
establishment edge. 

 
FROM OXFORD TO THE HONKY-
TONKS 

 
Born in Texas and raised in a strict 

military family, Kristofferson seemed 
destined for a respectable, disciplined 
life. After excelling at Pomona College, 
he attended Oxford as a Rhodes Scholar, 
earning a degree in English literature. 
He could have easily become a professor 
or a writer in the traditional sense, but 
instead, he turned his back on a stable 
future and moved to Nashville, where 
he worked odd jobs—janitor, bartender, 

even helicopter pilot for oil rigs—
to pursue songwriting. In doing 

so, he defied family expec-
tations and risked it all, 

taking a leap that few 
would dare. Kristof-

ferson later said, 
“My heroes were 

cow-

boys. And cowboys just did what they 
had to do.” 

 
OUTLAW COUNTRY AND DEFINING 
A MOVEMENT 

 
Kristofferson’s timing couldn’t have 

been better. The late 1960s and early 
’70s saw a surge of country artists 
chafing against the polished, mainstream 
“Nashville Sound” of lush orchestras 
and slick production. Kristofferson, 
along with Johnny Cash, Willie Nelson 
and Waylon Jennings, wanted to  
bring rawness back to country music. 
Thus, Outlaw Country was born: a 
grittier, grimmer and more honest 
genre that reflected real life, complete 
with rough edges and uncompromising 
lyrics. Outlaw Country wasn’t about 
being “bad”; it was about authenticity, 
about reclaiming country music as 
the voice of the rebel and the out-
sider. 

Kristofferson became a key figure 
in this movement, not only because 
of his rugged, world-weary lyrics but 
also because of his own life as a self-
made renegade. As he once put it, 
“Tell the truth, sing with passion. Work 

with laughter. Love with 
heart. 

'Cause 
that's all that 

matters in the 
end.” 
 

THE MAN BEHIND THE 
MUSIC: HITS THAT 
BECAME ANTHEMS 

 
Kristofferson’s 

songs didn’t just 
become hits—

they became 
anthems. His 

lyrics had an 
honest, poetic 
quality that 

was rare in 
coun-

try  
 
 
 
 

 
 
 
 

 

music. In Sunday Mornin’ Comin’ Down, 
which Johnny Cash famously performed 
on The Johnny Cash Show, Kristofferson 
wrote of a man’s lonely morning-after 
reflection with heartbreaking realism:  

“Well, I woke up Sunday mornin’ 
With no way to hold my head that 

didn't hurt…” 
It’s a song about grappling with 

one’s own isolation, tinged with regret, 
longing and resilience. Many fans 
consider it one of the most defining 
songs of Outlaw Country, capturing the 
humanity, struggle, and authenticity 
that defined the movement. 

Then there’s Help Me Make It Through 
the Night, a tender and vulnerable ballad 
that became a hit for Sammi Smith in 
1971. The song’s straightforward plea 
for comfort and companionship is time-
less: 

“Take the ribbon from your hair,   
Shake it loose and let it fall...” 
These lyrics, in just a few lines, 

capture the essence of Kristofferson’s 
writing—a blend of romanticism and 
unfiltered reality. He never shied away 
from showing the softer, more fragile 
side of human experience. 

Other hits like For the Good Times, 
made famous by Ray Price, 

and Why Me (which Kristof-
ferson recorded himself) 
were as impactful as they 

were personal. Why Me was 
an unexpected gospel hit in 

1973, inspired by his 
own struggles and brief 

moment 
of 

spiri-
tual awak-
ening. The song 
became his most successful single, res-
onating deeply with audiences across 
genres and becoming a staple in his 
live performances.  

And, of course, Me and Bobby McGee—
perhaps his most famous song, written 
with Janis Joplin in mind—explored 
the fleeting, bittersweet nature of love 
and freedom. Joplin’s rendition, released 
posthumously, made the song legendary, 
but it was Kristofferson’s words that 
gave it an aching soul: 

“Freedom’s just another word for 
nothin’ left to lose...” 

The song struck a chord in a turbulent 
era, capturing the ethos of the late 
1960s and ’70s counterculture in a 
single line. 

 
LIFE ON THE SILVER SCREEN 

 
Kristofferson didn’t stop with music. 

He made a seamless transition into acting, 
bringing his roguish charm to the screen 

in roles that seemed custom-made for 
his rough-and-tumble style. He starred 
in Pat Garrett & Billy the Kid alongside 
James Coburn, capturing the essence of 
the outlaw in a movie that has since 
become a cult classic. In Alice Doesn’t 
Live Here Anymore, he played a tender 
love interest to Ellen Burstyn’s struggling 
single mom, and in A Star Is Born (1976), 
he portrayed a troubled musician opposite 
Barbra Streisand—a role that earned 
him a Golden Globe. 

Later, he appeared as Whistler in the 
Blade series, bringing his characteristic 
grit to the role of a grizzled vampire-
hunting mentor. But whether on stage or 
on screen, Kristofferson’s authenticity 
remained intact. He once said, “You don’t 
have to be a good actor to play yourself.” 

 
LEGACY OF THE REBEL SONGWRITER 

 
Throughout his career, Kristofferson 

didn’t just write songs—he defined 
an era. His ability to combine raw vul-
nerability with a hardened, rebellious 
edge has cemented his place as one of 
the great American songwriters. He 
wrote with the heart of a poet, never 
pandering to trends or caring for the 
industry’s opinion. Instead, he carved 
his own path, living by the words he 
sang.  

In later years, Kristofferson slowed 
down, dealing with memory loss that 
he once thought was Alzheimer’s but 
was later diagnosed as Lyme disease. 
Even so, he remained undaunted, con-
tinuing to perform and share his music 
with fans. His legacy, from Sunday 
Mornin’ Comin’ Down to Blade, reflects 
the essence of Outlaw Country—a 
reminder that country music, at its 
heart, has always been about the sto-
rytellers who sing their truth, regardless 
of the consequences. 

GAUTAMAN BHASKARAN 

T
he latest offering by Netflix, 
Kissufim, could not have been 
more apt or timely – focussing 
as the movie does on the world’s 

flashpoint, the Middle-East where the 
Hamas and Israel are locked in a bloody 
war with the Jewish forces pounding 
parts of Lebanon. 

Kissufim – which won the Best Foreign 
Feature and Best Cinematography 
awards at the Orlando Film Festival 
and the Golden Aphrodite, Best Score, 
and Best Editing at the Cyprus Film 
Festival – was shot before the October 
2023 attacks, and the devastation this 
caused on an Israeli settlement or 
Kissufim was horror beyond belief. The 
Hebrew-language work, helmed by 
Keren Nechmad, is set in the months 
after the Yom Kippur War and before 
the Camp David Peace Accord with 
Egypt in 1978. The story narrated through 
a group of young men and women 
follows their romance and heartbreak, 
their joys and sorrows as they come to 
terms with gunfire and grenade blasts 
across the line that separates their 
country from Lebanon or more precisely 
the areas under Hamas control.  

Closely following the lives of three 
friends – Eli (Swell Ariel Or, Yoav 
(Yehonatan Vilozny) and Ron (Pfer 
Grinberg) – Kissufim runs like a mountain 
road with its undulating ups and downs 
resembling the youngsters mood swings, 
love, passion and jealousy. Despite all 
the differences the friends have with 
one another, they remain close. We 
learn that Eli is based on the true tale 
of Elian Gazil, a 21-year-old Israeli 
woman who was killed by a grenade 
thrown by a terrorist in the Gaza strip.   

The intense animosity between Israel 
and its Arab neighbours is brought out 
with care. There is nothing loud or vulgar 
about it. In fact, it is a story of survival in 
a land where its people live in constant 
fear of being killed by Hamas and other 
hostile communities. Yet, Nechmad does 
not make it a sob story; the youngsters 

work hard in the fields during the day 
but let their hair down after sundown 
partying hard. Questions of morality, 
sexuality, freedom and loss of innocence 
are underlined most compellingly. The 
climax is dramatic and tragic and reveals 
the dangers of hostilities which people 
on either side of the border face and 

learn to live with. Mixing fact with fiction, 
the helmer turns out a tale which will 
make us think about the futility of war. 
And with the Middle-East conflict worsening 
by the day, the movie pushes us to ponder 
with a sense of fear and anxiety. 

 
The writer is a senior movie critic and author

Curtains on the 9th Durgapur 
International Film Festival

ANIT MUKERJEA 

R
eflecting on the miscellaneous 
facets of life projected in different 
countries of the world, the 9th 
Durgapur International Film 

Festival, keeping this in mind, showcased 
a wide range of films at the Triguna 
Sen Auditorium, Jadavpur University, 
on 24–26 September.  

The films and filmmakers from 
around the globe that were shortlisted 
included selections from the United 
States, Korea, France, Canada, China, 
Mexico, Iran and Bangladesh, as well 
as from various states of India like 
West Bengal, Assam, Tripura, Maha-
rashtra, Mumbai, Karnataka, Pune, 
Rajasthan and Delhi, participating and 
enhancing a unique spice of life to the 
film event. The festival was graced by 
notable filmmakers Tanima Sen and 
yesteryear star of Tollywood, Madhabhi 
Mukherjee. The highlight of the event 
was the felicitation of veteran actress 
Madhobi Mukherjee with a lifetime 
achievement trophy celebrating her 
significant contributions to the world 
of cinema.  

Among the variety of films screened, 
Hidden Battles of a Fragile Mind 

written and directed by Debjani Bhadra, 
a young Mumbai-based filmmaker, 
made viewers sit up with her original 
concept of how a young man’s failed 
attempt to steady his mind from worldly 
tensions through meditation finally 
submits to the temptations of the 
world, his vulnerability thus exposed. 
Another film under the Indian category, 
I Want Ma, directed by Abhishek 
Ganguly based on the story idea of 
Alakananda Pramanik portrayed a 
child’s craving for love from his mother 
who faced the stamp of neglect on 
account of his mother’s work pressures.  

On the concluding day, the film 
jury, among them filmmaker Shila 
Dutta, whose documentary Portrait of 

an Actress tracing the film career of 
Madhobi Mukherjee was screened, 
gave away awards for excellence in 
cinema to potential filmmakers. The 
Special Jury’s Choice Awards this year 
went to Abhishek Ganguly’s film I want 
Maa, Akalbarsan, directed by Tanima 
Sen, and Sanjay Mishra’s Secrets. Tatha-
gata Bhowmick’s A Pinch of Salt, 
Subhajit Sinha’s Hope among many 
others in the Indian Category. 

This year’s Durgapur International 
Film Festival was a celebration of art, 
culture and the unwavering spirit of 
storytelling that united both audiences 
and filmmakers. The festival concluded 
its three vibrant and intense days from 
morning to late evening, showcasing 
approximately 70 selected films from 
a total of 161 submissions from India 
and abroad, creating a cultural mosaic 
that bonded viewers' hearts through 
cinema. 

 
The writer is an independent contributor 

 

Kris Kristofferson 
passed away on 28 September at the 
age of 88, in Maui, Hawaii, leaving 
behind not just a void in music and film but 
an entire legacy that reads like folklore. His 
death wasn’t just the end of a country 
music legend; it was the closing chapter of 
one of pop culture’s most intriguing and 
multi-dimensional lives. A true master of 
songwriting, Kristofferson’s genius went 
far beyond the confines of country 
music. His songs, embraced by musicians 
from all walks of life, became timeless 
anthems that broke through 
genre lines and spoke 
directly to the 
human 
soul.


