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The 42nd Natya Kala Conference, 
held at the revered Krishna 
Gana Sabha in Chennai, has 
always been a crucible of inno-

vation and excellence in the Indian 
classical arts. This year, under the cura-
torship of the dynamic duo Nirupama 
and Rajendra—stalwarts in both Kathak 
and Bharatanatyam—audiences were 
treated to a truly groundbreaking session 
titled Nrittapratimala. This unique 
offering brought together six immensely 
talented young dancers from diverse 
classical dance forms, challenging them 
to showcase their artistry through the 
ancient practice of Nrittapratimala, 
Aashu Abhinay (extempore acting), 
Nritya Avadhana, or what's commonly 
known in the world of literature as 
Samasyapurti. 

 
A REVIVAL OF ANCIENT EXTEMPORE 
PRACTICE  

Samasyapurti, a traditional yet rarely 
practiced art, involves solving a challenge 
or “problem” through instant creativity. 
Also known as Nrittapratimala, Aashu 
Abhinay, Nritya Avadhana, etc., in the 
field of performing arts. In the context 
of dance, this meant spontaneous cre-
ativity and interpretation based on pre-
set themes: Manglacharan (auspicious 
invocation), Nritta (pure dance), depic-
tions of the six Ritu (seasons), and an 
impromptu dramatic scene. 

The live orchestra, led by the accom-

plished composer Praveen D Rao, was 
a cornerstone of the event. With a 
sensitive interplay of flute, mridangam 
and other instruments, the musicians 
provided not just accompaniment but 
an adaptive canvas for the dancers’ 
creativity. Their seamless synchronisation 
with each dancer’s form and mood was 
a testimony to their expertise. 

 
GRACE IN CONTINUITY 

 
The session began with the 

Manglacharan, where each dancer per-
formed their version of an invocation, 
starting from the concluding posture 
of the previous performer. The same 
rule applied to the second segment, 
Nritta. This interplay of continuity 
demanded not only technical prowess 
but also a sharp sense of observation 
and adaptability. The fluidity and 
elegance with which these young dancers 
embraced the challenge earned them 
applause from the discerning audience 
of 700, which included stalwarts from 
the performing arts world. 

 
SEASONS UNFOLD IN DANCE 

 
The third session showcased the 

dancers’ abhinaya (expressive storytelling) 
as they depicted the six Ritu. Shreema 
Upadhyaya’s Vasanta was vibrant and 
celebratory, while Anushree Padman-
abha’s Grishma portrayed the intensity 
of summer with remarkable nuance. 
Harshita Sharma Dadheech brought 

alive the monsoons (Varsha) with 
imagery of rain-soaked revelries, while 
Ramya Venkatraman’s depiction of 
Sharad captured its festivities. Vithya 
Arasu’s Hemanta highlighted the joys 
of harvest, and Kavya Ramesh’s icy 
Shishir was a humourous portrayal of 
winter’s chill. 

The dancers went beyond traditional 
imagery, incorporating modern and relat-
able elements like the Golu dolls during 
Navratri celebrations, swings and paper 
boats in the rain, harvest festivals, and 
the everyday struggles of dancers braving 
cold winters—all seamlessly woven into 
their classical frameworks. 

 
EXTEMPORE AT ITS BEST 

 
The final session was a true test of 

their creative instincts. A dramatic scene 
involving a quarrel between a young 
couple, with props like a pearl necklace 
and a peacock feather, became the 
canvas for their impromptu storytelling. 
Each dancer brought her unique inter-
pretation, ranging from flirtations and 
teasing to disliked gifts. Shreema Upad-
hyaya showcased a nayika’s anger at 
the nayak’s flirtations, using other 
dancers as part of her storytelling. 
Harshita Sharma Dadheech portrayed 
Radha teasing Krishna by snatching 
his peacock feather in a Kathak Gat 
Bhaav, blending humour and technical 
finesse. Kavya Ramesh presented a 
modern take on a couple’s daily squabbles 
and reconciliations. Ramya Venkatraman 

offered a humorous take on domestic 
chores gone awry, turning relatable 
moments into delightful drama. The 
audience’s laughter and applause under-
scored the spontaneity and skill these 
dancers brought to their performances. 
The session culminated with Nirupama 
herself stepping in to resolve the quarrel, 
using her abhinaya to depict the essence 
of harmony and unity in marriage. The 
joyous finale, a vibrant Holi celebration, 
brought the audience to its feet for a 
thunderous standing ovation. 

 
A THUNDEROUS OVATION 

 
The thunderous standing ovation 

from the audience was a testament to 
the brilliance of these young dancers 
and their gurus, whose rigorous training 
and encouragement were evident in 
every move. Nrittapratimala was curated 
and brought to NKC for the first time 
by the curators Nirupama and Rajendra 
and was not just a showcase of talent 
but a celebration of the enduring vitality 
of Indian classical dance. 

The session served as a powerful 
reminder that the future of our dance 
heritage is in capable hands. These 
young exponents not only upheld the 
classical traditions but also breathed 
fresh life into them, leaving the audience 
eagerly anticipating what lies ahead in 
their artistic journeys.  

 
The writer is a noted young dance scholar and 
impresario

ASHOK CHATTERJEE 

Manipuri filmmaker Romi 
Meiti, who was in town 
recently, feels Bengal is 
one of the many gems of 

Indian cinema. 
Romi is a director, screenwriter 

and lyricist who has worked mainly 
in Manipuri films. His 2021 film, 
Eikhoigi Yum, at the 69th National 
Film Awards was judged the Best 
Feature Film in Manipuri. The director 
was also judged the Best Director for 
the same film at the Kazan International 
Muslim Film Festival, 2023. 

Romi said, “Bengal is a gem of 
Indian cinema. Filmmakers from 
here are contributing to meaningful 
narratives. Recently, I served on the 
jury of the National Awards, and the 
Bengal narratives inspired and thrilled 
me. There is a lot of variety,” he said. 

As part of the Dish TV Watcho 
Storyteller Conclave in the city, he 
talked about the challenges faced by 
independent filmmakers. “I was talking 
to a lot of new-age filmmakers and 
had a very interesting conversation. 
I have a lot of respect for them,” 
added the Manipur-based filmmaker, 
who loves to watch Bengali classics 
by legends like Satyajit Ray and Mrinal 
Sen. 

Though the director has a few 
friends in Bengal, he has not had any 
collaborative work with them till now. 

Romi feels that, as far as the present 
scenario of Indian cinema is concerned, 
it is a lot indebted to films from the 
south of India, particularly Malayalam 
cinema. “If we take away Malayalam 
cinema from the Indian context, then 
we would be making it weak. The 
artistic integrity is very rich there. 
Malayalam cinema has played a vital 

role in shaping Indian cinema. They 
have also ensured that their films are 
financially viable. They have also 
launched their own OTT platform by 
the government,” said Romi. 

The passionate filmmaker feels 
that though he is rooted deeply in 
Manipur, it depends on the project 
and background of the story if the 
present situation in Manipur will 
reflect in his work. “In most of my 
work, I have tried to preserve the 
authenticity of reality. I do not com-
promise with what is demanded of 
the project. I'm never swayed by the 
temptation that if I show this, I will 
be able to sell more. But the cultural 
background is always there in the 
conscious or subconscious mind. 
What is happening around will definitely 
reflect somewhere in my work. It 
may not happen in one go but definitely 
at some time, maybe through a song 
or movie,” said Romi, who also is 
involved with social work. 

The senior filmmaker is excited 
that there are more mediums and 
formats to express creativity, but he 
loves being old school.  

Romi loves watching all kinds of 
cinema, world cinema, and not restrict-
ing himself to one country or zone. 
He says change is inevitable. “The 
rise of alternative storytelling…that 
is also cool. It is good for people who 
want to experiment,” he said. 

“Commercial success is different. 
I never prioritised the commerce 
side. If I create content, its genre is 
decided by the interpreter or the 
public. I never shifted my focus. There 
are many OTT platforms coming in, 
and even the style of storytelling is 
changing. There are Instagram, TikTok, 
etc.; options are many. I feel if I com-
promise on creative integrity, I’m 

inviting tension. I want to keep my 
mind uncluttered of any external 
engagement while I'm formulating 
my story. It is also a challenge where 
marketability outweighs creativity, 
where the focus is on how to sell 
rather than what to sell. Content 
takes a backseat,” said Romi. 

The independent filmmaker is 
happy that he can just tell a story 
without being burdened by any 
external thoughts. “If you want to 
tell a story, go ahead. Tell it from 
your heart. Perspective cannot have 
a price to it. If I had to make a bank 
balance or fall to someone else's line, 
then I would have shifted from Manipur 
to Mumbai,” Romi says, reasoning 
why he chose to be in his home state. 

But the filmmaker is also affected 
by what is happening around him, 
the unrest in the society. Romi said, 
“As an artist, a human being, I cannot 
see children being killed. It is painful. 
I believe serious intervention is needed 
from the central government to tackle 
the situation. We are all confused as 
to what is happening. I'm not politically 
motivated. I'm an artist, so I cannot 
say anything else.” 

Romi respects his society and the 
surroundings. “In the northeast, we 
live in a community-based society. 
What is a story? It is a natural reflection 
of the society. The story’s perspective 
may differ, and people may criticise. 
We should be open to constructive 
criticism,” added Romi.

Filmmakers from Bengal contribute 
to meaningful narratives: Romi

GAUTAMAN BHASKARAN 

Incredible as it may sound, some 
of the greatest love stories lead to 
some of the most tragic ends. We 
have seen this in real life and in 

the movies too. 
The world rejoiced when Prince 

Charles and Diana, a commoner, fell 
in love and united in wedlock. The 
world viewed it as one of the most 
exciting unions that seemed like a 
‘forever fable’.  

But that was not to be. The excitement 
and enthusiasm of the royal wedding 
dissipated and dunked into despair 
when the two bickered and parted in 
what was a bitter battle. The reason, 
as Diana had often said, was a “marriage 
which was crowded”. There was a third 
person in it, Camilla Parker Bowles, 
who had always been there as Charles' 
girlfriend.  

Now, nobody knows why the Prince 
wedded Diana and not Camilla in the 
first place! Diana remained a sad 
woman, and some years later she died 
in a deadly car crash in Paris. What a 
tragic end for a woman who was so 
vivacious and so full of life that twinkled.  

And now we have another love story 
that has gone south. This time in the 
world of cinema. Also considered one 
of the most glamorous couples in the 
21st century, the marital relationship 
between two of the biggest Hollywood 
stars, Angelina Jolie and Brad Pitt, has 
ended in an acrimonious divorce with 
them wrangling over property. What is 
more, they have a large brood of children. 
Six, in fact, in 11 years of living together, 
plus two years of marriage. 

The divorce proceedings were long 
and very unpleasant, with the actors 

warring over visitation and custody 
rights of their children, who were 
minors then. Also, their dispute centred 
on a winery and an estate in France 
reportedly valued at $162 million.  

Pitt and Jolie met on the sets of Mr 
and Mrs Smith in 2004, and Cupid 
struck them. The cinematic work was 
about how a husband and wife hired 
contract killers to finish off each other. 
Although Pitt was married to Jennifer 
Aniston at the time, he said there had 
been no infidelity.  

On the screen, I have seen an equally 
disastrous union in The War of The 
Roses. An American black comedy 
which opened in 1989, it was based on 
a 1981 novel by Warren Adler. In the 
movie, the marriage of the characters 
played by Michael Douglas and Katherine 
Turner falls apart with rancour and 
violence. The film's title, which is 'an 
allusion to the battles between the 
warring houses of York and Lancaster 
who were fighting for the English 
throne during the Middle Ages', became 
synonymous with high-profile divorces.  

It is a passionate story that sinks 
into hatred and hostility, Oliver Rose 
(Douglas) is a law student at Harvard, 
where he meets Barbara (Turner), and 
they fall head-over-heels in love, get 
married, have two children and buy a 
palatial house in Washington. Oliver 
becomes a rich lawyer, while Barbara 
takes care of the house and the kids. 
Soon she gets dissatisfied over her life 
and also gets increasingly angry over 
her husband’s temper and tendency 
to control her. We can easily guess 
how the film would have ended. In 
their death, but of course.  

 
The writer is a senior movie critic and author

Nrittapratimala: A display of impromptu 
excellence at 42nd Natya Kala Conference

Naadnavati: Celebrating 90 years 
of Pandit Samarendra Nath Sikdar

Love 
and 
divorce 
on 
screen, 
and 
away 
from it

ROUSHAN CHATTERJEE 

The city witnessed a melodious 
evening with the 8th Annual 
Concert of Sashruta Music Acad-
emy, Naadnavati. Held at Triguna 

Sen Auditorium, Jadavpur University, 
on 28 December, the event was dedicated 
to celebrating the 90 years of inspiring 
life and legacy of Guru Pandit Samarendra 
Nath Sikdar, a luminary of the Bengal 
Shahjahanpur Gharana of Indian classical 
music and an ardent disciple of Sangee-
tacharya Pandit Radhika Mohan Maitra. 
The event created a magical environment 
where music lovers gathered to honour 
the artist who has inspired generations. 

Sashruta had the privilege to felicitate 
Guru Sikdar with the Lifetime Achieve-
ment Award in 2018, recognising his 
saintly dedication to music. Guruji's 
firm commitment towards preserving 
the purity of raags and his one-of-a-
kind style of playing the sarod reflects 
his simplicity, grace and profound ded-
ication. He has also carried forward 
the great tradition of his Gharana by 
being an excellent teacher of instrumental 
music. 

The concert was not just a celebration 
of Guruji's musical journey, but it also 
marked the 75th birth anniversary of 
the co-founder and former president 
of Sashruta, Late Shri Swapan Dey. 
The Sashruta Music Academy was 
founded in 2016 by Swapan Dey, along 
with his brother Subir De, a sitarist 
and the current president, in memory 
of the acclaimed sitarist and their uncle, 
Late Shri Chandrakanta Dey.  

Padmashri Pandit Swapan Chaudhuri, 
a two-time Grammy nominee, graced 
the event as the guest of honour, adding 
to the grandeur of Naadnavati. Pandit 
Chaudhuri spoke about his long asso-
ciation with Guru Sikdar, "Guruji's 
words of wisdom have always been a 
guiding light in our journey. It feels 
incredibly special to be a part of this 
auspicious occasion. His contribution 
to the field of music is truly remark-
able." 

The evening began with a sarod 
recital by Shruti De, daughter of Subir 
De and the youngest disciple of Guru 
Sikdar, who presented the raag Puriya 
Dhyaneshree. She was accompanied 
by Suprabhat Bhattacharjee on tabla, 
a talented disciple of Pt Samar Saha. 
After the performance, the Sashruta 
felicitated and honoured Guru Sikdar 
and Pandit Chaudhuri. The academy 
presented its first 'Shri Swapan Dey 
Memorial Award' (announced in memory 
of Swapan Dey) to Vidushi Kalyani 

Sikdar for her contribution to Indian 
classical music. 

The event also paid tribute to Ustaad 
Zakir Hussain, the tabla maestro who 
passed away on 15 December last year. 
Speaking about his relationship with 
Zakir Hussain, Swapan Chaudhuri 
shared, "He was a younger brother to 
me. He used to call me ‘Dadabhai’ 
(elder brother). His demise left the 
music industry with great loss. However, 
he will forever live in our hearts through 
his music." 

This was followed by the second 
phase of the programme with Pt Prattyush 
Banerjee, a celebrated maestro and 
sought-after sarod artist, trained under 
Guruji and then the legendary Padmab-
hushan Pt Buddhadeb Dasgupta, show-
casing his brilliance. He played raag 
Gauri and raag Tilang, blending tradition 
and emotion. Banerjee was accompanied 
on tabla by the disciple of Pt Subhankar 
Bandopadhyay, Debjit Patitundi. 

The event came to an end with a 
vocal recital by prominent vocalist Pt 
Shantanu Bhattacharyya. He started 
with raag Bihag, followed by a concluding 
Bhairavi. Bhattacharyya was accom-
panied by Subhajyoti Guha, a gifted 
disciple of the late Pt Sankha Chatterjee, 
on tabla and Rupashree Bhattacharya 
on harmonium. 

At the end of the concert, with a 
warm smile, Pandit Samarendra Nath 
Sikdar said, "It is an absolute honour 
to attend the event that is dedicated to 
me. It becomes more special with my 
students organising the concert. Music 
is my life, and seeing it flourishing in 
this way through generations fills my 
heart with immense joy."  

Subir De, president of Sashruta 
Music Academy, stated, "This year's 
concert was personally very close to 
me. This is because we celebrated my 
brother's memory and the life and con-
tribution of our mentor, Guru Pandit 
Samarendra Nath Sikdar. To add to it, 
for the first time, my daughter Shruti 
De organised the whole event by herself. 
Watching my daughter playing Sarod 
in front of our mentor was a proud 
moment for me."


