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Brahma Gana Sabha witnessed 
the premiere of “Sri Ram 
M dhurya” on 3 January this 
year, during their Marghazi 

Dance Festival. This groundbreaking 
production seamlessly blended the clas-
sical traditions of Kathak and Carnatic 
music with literature in various languages, 
exploring the nuanced emotions of love 
between Ram and Sita. 

Sunil Sunkara, a Kathak artist and 
scholar, recipient of the Bismillah Khan 
Yuva Puraskar by the Sangeet Natak 
Akademi, led the performance. Known 
for his extensive research on the temple 
traditions of dance in India, Sunil has 
earned the Nritya Nipun from 
Bhatkhande Sangit Vidyapith, Lucknow, 
and an MA in Kathak (awarded the 
Acharya Parvatikumar Gold Medal) 
from Kavikulaguru Kalidas Sanskrit 
University, Ramtek. Trained under 
Gurus Renu Sharma, Saswati Sen, and 
the legendary Pt Birju Maharaj at 
Kalashram, Sunil is currently pursuing 
his PhD at the Sri Sri Centre for 
Advanced Research in Kathak 
under Puru Dadheech and 
Vibha Dadheech. As the 
Dance Academic Head 
of the World Forum 
for Art and Culture 
(WFAC), under 
the aegis of 
Gurudev Sri Sri 
Ravi Shankar ji, 
Sunil is celebrated 
for his storytelling 
prowess in Kathak, 
where he revives lesser-
known characters and nar-
ratives. 

Collaborating with Sunil was 
Vanitha Suresh, a renowned musician, 
educator, and arts promoter from the 
USA. A disciple of Sangeet Samrat Chi-
travina N Ravikiran and Acharya Pitaama-
ha Chitravina Narasimhan, Vanitha 
has performed extensively in India and 
abroad. She is the founding director of 
SciArt Services, Melharmony Foundation, 
and Arohana Arts Academy, and is 
known for curating interdisciplinary 
collaborations and ensemble events. 

 

EXPLORING 
RAM M�DHURYA 

BHAKTI 
 
Between the 5th and 15th centuries 

CE, the development of Ram M dhurya 
Bhakti literature coincided with the 
evolution of Kathak traditions. Historical 
references, such as the ku lavas in the 
Ramayana and the charans described 
by Sarangadeva in the 12th-century 
treatise Sangeet Ratnakara, point to 

the endur-
ing role of the 

Kathik commu-
nity. This tradition 

follows the dictum: 
“Katha Kare So Kathik 

Kahave”—one who per-
forms a story through singing, 

dancing, rhythm, and narration 
is a Kathak artist. 
Puru Dadheech, an eminent Kathak 

scholar, highlights the extensive literary 
corpus of Ram M dhurya Bhakti as a 
testament to its deep resonance within 
the Kathak tradition. While the Krishnaite 
rasik tradition has been widely studied, 
the equally rich rasik devotion to Ram 
and Sita, centered on their intimate 
relationship, remains relatively under-
explored. Sunil’s ongoing research 
delves into these facets, which were 
uniquely reflected in this presentation. 

 
Performance highlights 
 

DHARMA DEFINES THEIR LOVE 
 
The presentation opened with an 

invocation to SitaRam through a stotra 
believed to be written by Hanuman him-
self—Ayodhya pura netaram mithila 
pura nayikam. Sunil portrayed Hanuman’s 
devotion as he imagines Sita and Ram 
in his heart, offering sandalpaste to Ram 
and kumkum to Sita, before composing 
the stotra. Sunil explained how M dhurya 
Bhakti for Ram and Sita is always framed 
by their larger dharma. Their love was 
never self-centered but was rooted in a 
shared mission, even during prolonged 
separations. Vanitha’s composition, 
blending ragas like Nattai, Arabhi, Gowla, 
Hamsanadam, Sahana and Shree, beau-
tifully supported this narrative. 

 
AN INFINITE GLANCE 

 
The second segment featured a 

Tamil Pada Varnam in Raag Kalyani, 
written and composed by Chitraveena 
Ravikiran. It depicted Ram and Sita’s 
first meeting in the Pushpa Vatika, 
where their eyes conveyed lifetimes 
of love. Sunil’s abhinaya (expressive 
storytelling) brought to life the poetic 
dialogues: Kan Shollum Kadai Ariyayo 
(Ram’s eyes speak a thousand verses) 
and Nayana Kaviyame Oviyame (Sita’s 
eyes are the most beautiful poem ever 
written). Vanitha, along with the 
Pathangi Brothers (vocals), Sanjay 
Suresh (violin), Nandan Kashyap (mri-
dangam) and Sarvajit Krishna Mohan 
(tabla), created a richly textured musical 
landscape. 

 

VIRAH: A POIGNANT SEPARATION 
 
The emotional centerpiece explored 

the pangs of separation. Sita, seated in 
the Ashok Vatika, reminisced about her 
youth in Thyagaraja’s iconic Telugu 
composition, Chinna Nade Na Cheyi 
Pattitive (Raag Kalanidhi). The scene 
transitioned into a dream sequence, 
portraying Sita’s wedding, with joyful 
songs like Sita Kalyanam Vaibhogame 
and Anandam Anandam Anandame. 
Sunil engaged the audience by distributing 
flowers and akshata, recreating a wedding 
atmosphere. 

This joy abruptly ended as Sita awak-
ened, drenched in tears. The narrative 
shifted to Ram in Ayodhya, searching 
for Sita in the forest, brought to life by 
Tulsidas’s Hey Khaga, Mrig, Hey Mad-
hukar Shreni. The poignant moment 
concluded with Luv and Kush reminding 
Ram of Sita’s indispensable role in his 
success through Thyagaraja’s Ma Janaki 
Cetta Battaga Maharaja Vaitivi. 

 
JHOOLA: A JOYOUS FINALE 

 
The presentation concluded with a 

vibrant Jhoola, celebrating the Sawan 
Jhoola Utsav of Ayodhya. Sunil performed 
a composition by Uma Trigunayat—
Jhoolan Mein Piya Jhoole, Sukumari 
Siya Jhoole—set in Raag Desh, bringing 
the evening to a climactic close with 
intricate footwork and spinning pirouettes. 
His final portrayal of the Jhoola through 
subtle eye movements left the audience 
spellbound. 

 
A MESMERISING EXPERIENCE 

 
“Sri Ram M dhurya” was a masterful 

synthesis of dance, music and literature. 
Sunil’s innovative choreography and 
Vanitha’s musical brilliance offered a 
profound exploration of Ram and Sita’s 
divine love. This production was not 
merely a performance but a deeply 
spiritual experience that resonated with 
the audience, leaving them with joyful 
smiles. 

 
The writer is a noted young dance scholar and 
impresario

TAPATI CHOWDHURIE 

A priest of the Jesuit order, Fr. 
Saju George, a Jesuit priest, 
and his institution, Kalahri-
daya, paid their tribute to 

Prof. CV Chandrasekhar recently at 
Gyan Manch. The Calcutta Jesuit 
Provincial, Prof. Fr Arjen James Tete, 
S.J., was the chief guest. Fr James 
Tete is also the chairman of Kalahridya 
Trust, the creative art, music and 
dance centre at Raghabpur in Nepal-
ganj. Kalahridaya, the Heart of Art 
and the Universal Home of Art and 
Culture, is a Jesuit institution dedicated 
to the artistic, cultural and spiritual 
development of children and young 
adults with a definite priority on the 
education of the rural and under-
privileged girl children. 

Kalahridaya is dedicated to pro-
moting, propagating, popularising, 
preserving and perpetuating the life-
promoting and life-enhancing arts, 
like the Indian classical dances, creative 
and modern dances, Rabindrik/Tagore 
style of music and dance, folk, tribal 
and semi-classical dances; theatre, 
classical vocal and instrumental music, 
painting and sculpture, martial arts, 
etc. It aims to bring the arts to the 
reach of the less privileged and back-
ward communities, to utilise the arts 
and cultures for international under-
standing, human unity and social 
development, and to uplift the society 
through research-orientated perform-
ances and programmes. 

Keeping in mind the Jesuit mission 
of the ‘Preferential option for the 
poor,’ this centre focuses on promoting 
peace and harmony in the world. It 
upholds the Divine as beauty and 
truth. Kalahridaya serves especially 
the Dalit communities in the sur-
rounding areas. The motto of Kalahri-
daya is “Speak truth and live right-
eous.”. 

Paying a rich tribute to late CV Chan-
drasekhar (22 May 1935–19 June 2024), 
the Jesuit Provincial of Bengal, Rev. Fr 
Arjen James Tete, S.J., spoke glowingly 
about the departed soul of Prof. Chan-
drashekhar, who was well read and 
well versed in music and dance. A 
Bharatanatyam exponent, an acade-
mician and a highly acclaimed guru. A 
senior member of the faculty of dance 
at Banaras Hindu University, he has 
served it in many capacities. He was 
also the dean of fine arts at M S University, 
Baroda, for a long period. 

Prof. CV Chandrasekhar was a 
Sangeet Natak Akademi awardee, 
besides being awarded the prestigious 
Kalidas Samman and Padma Bhushan 
by the Government of India. 

Fr Saju George, S.J., has trained 

under Professor CV Chandrasekhar, 
among others.  

Fr Saju George, who has made 
Kolkata his home, is certainly the 
pride of Bengal for his innovative 
talents in spreading dance and music 
to the Dalits. A true disciple of Jesus 
Christ in postmodern Bengal and in 
its rich cultural heritage.  

Fr Saju George, S.J., paid rich tribute 
to Prof. Chandrasekhar with a rich 
fare of dance. Perfectly trained dancers 
were chosen to present Pushpanjali, 
Jatiswaram, Anandanatamidum 
Padam, Dance of the Holy Spirit, 
“Morbina othe kon sure baje-Rabindra 
Sangeet,” “Irukaram Koopi Iraiunnai 
Thozuthaal Varum,” and Thillana. 

Parvati Ghoroi, Akansha Mondal, 
Subhechha Mondal, Pratiksha Sardar, 
Satyen Sur, Kalipada Mondal, Pritam 
Mondal and Dhrubajyoti Sarkar were 
epitomes of perfection. Patronage 
from the dance community and the 
religious communities will be of great 
help to them. Vocalists Sunanda 
Haldar and Paramita Choudhury 
commenced the evening with their 
melodious singing. 

Those who were associated with 
late CV Chandrasekhar also paid their 
homage to him. 

Odissi dancer Arpita Venkatesh 
performed the dance-drama 
‘’SAMAY’—ETERNAL AND CHANGES 
WITH KARMA at Gyan Manch. 

“na va� vamup s ta 
ko h  manu�yasya vo veda” 

“Do not 
wait for tomor-
row; do your 
karma; who 

knows what the 
future of 

mankind holds?” 
The theme was 

unfolded in a dance-
drama in the Guru Kelucharan style 
of Odissi, drawing examples from 
Indian mythological stories. 

As the saying goes, “Time and tide 
wait for no man.” So it is with us 
human beings. The time gone by 
never ever comes back. The dew 
drops that gather on lotus leaves are 
there momentarily to be replaced 
once again. Every moment of our 
existence on earth should be lived 
fully and happily. 

Lord Shiva, who is Mahakaal, could 
not control his wife Sati’s death. Cir-
cumstances led Sita to perish in the 
sacrificial fire of her father Daksha’s 
Yagna. Time’s powerlessness to heal 
all that befalls one without the power 
of his patience and endurance was 
portrayed through the mythological 
story of Ahalya, who was cursed by 
her husband, Gautama Maharishi. 
The choreographer’s analysis and 
interpretations of Ahalya’s self-search 
to heal her wounds, along with Time, 
and then be subsequently hailed as 
one of the Pancha-Kanyas of Indian 
Mythology was quite a creative take. 
The story of Ahalya’s self-search as 
depicted in “SAMAY” was given much 
thought. Time heals. 

Every moment we spend is impor-
tant. Every second counts. Every day 
that passes by can be the last in our 
life and hence ought to be the most 
memorable one, the most valuable 
one, the most eventful one. Nothing 
should be left for the future. 

Any work of passion needs time to 
be created. A poem cannot be written 
in a hurry. Music cannot be composed 
in haste. Like they say, “Rome was 
not built in a day.” Every creation is 
a fruit of passion, and a fruit takes 
time to ripen. Most of the time, though, 
one forgets the simple truth of life 
that there is no shortcut to success. 
Nothing happens by chance. Like 
Ratnakara, who was a dacoit to start 
with, also did hard penance to become 
sage Valmiki. Ratnakara, who was 
given to killing and looting from all 
passersby of the jungle for the suste-
nance of his family, was transformed 
on meeting a great sage who convinced 
Ratnakara to ask his family if they 
would share the punishment for his 
crimes. Their denial was a turning 
point in his life. Ratnakar then resolved 
to serve the lord and did severe 
penance to become Sage Valmiki. 
This was enacted in the presentation 
“SAMAY” to establish that time changes 
with good karma. A good analogy. If 
you do not have enough time, you do 
not have the passion, and you would 
not be able to create anything. 

Concept and dance composition 
was by Arpita Venkatesh, while music 
composition was by Sukanta Kundu. 
Rhythms were composed by Satchi-
dananda Das. Scriptwriter Braja Mishra 
searched the great epics to choose 
the stories selected. Light designs 
were by Uttiya Jana. 

The characters of Shiva, Sati, Ahalya 
and Ratnakara were portrayed by 
Arpita Venkatesh. 

Supporting performers were Mau-
mita Dutta, Neetika Maitra, Indrajit 
Sarkar, Amrita Sarkar, Dipshikha 
Maity, Reedeeta Pal, Sagnika Sikdar 
and Vandita Venkatesh. 

 
The writer is a senior dance critic 

Kalahridaya pays tribute to CV Chandrasekhar

GAUTAMAN BHASKARAN 
 

Harlan Coben is a man who 
writes mysteries, and his 
plots revolve around mur-
ders with meandering twists 

and turns that weave such a cobweb 
of catastrophes that they turn into 
confounded confusion. I am used 
to neater thrillers—having grown 
up with Enid Blyton's Famous Five 
and The Five Find-Outers, later grad-
uating to Arthur Conan Doyle’s Sher-
lock Holmes, Erle Stanley Gardner’s 
Perry Mason and Agatha Christie's 
Miss Marple and Poirot.  

Now, as one writer, Nick Hilton, 
describes the latest Netflix series, 
Missing You, based on a Coben novel, 
it is “an adaptation full of characters 
who talk like they are encountering 
human life for the first time.” Indeed. 

Hilton continues, and very inter-
estingly, “According to legend, Alexan-
der the Great, on his conquest across 
Asia, encountered an oxcart in the 
Phrygian city of Gordium. The oxcart 
was tethered by a knot of such stag-
gering intricacy that the locals had 
vowed to swear fealty to anyone 
who could unravel it. Twist after 
twist had forged the knot, and only 
the greatest of minds could unpick 
it. The Gordian knot, though, was 
nothing compared to the mass of 
tangles created some 2,356 years 
later by American author Harlan 
Coben, whose latest messy thriller, 
Missing You, has arrived on Netflix”.  

The five-episode series draws us 
into the world of gloom and crime, 
though punctuated with a sweet 
romance between two Africans. Kat 

Thompson (Rosalind Eleazar) plays 
a cop with a tragic past; her father, 
Clint (Lenny Henry), also a cop and 
celebrated, was murdered. When 
she gets the news of her father's 
killer, Monte (Marc Warren), lan-
guishing in jail, dying, she tries to 
meet him to find out why he com-
mitted that ghastly murder.  

Kat also has another dark event 
in her life. Her former fiancé, Josh 
(Ashley Walters), who had vanished 
without a trace, posts a notice on a 
dating site 11 years later. Kat wants 
to find him, and much of the series 
relies on taking us step by step with 
her as she tries to unravel the mystery 
in the face of stiff opposition from 
her boss, Sergeant Stagger (Richard 
Armitage). He quips that her efforts, 
even if they bear fruit, are not going 
to bring her father back. 

These adaptations from Coben's 
stories may be big business for the 
streaming giant, but I find them 
clumsily scripted and half-heartedly 
edited. Admittedly, some of the per-
formances are first class, like they 
are here. Both Eleazar and Walters 
are compelling, though I found the 
chemistry between the two prob-
lematic. The spark was missing 
between two people who are so 
much in love. And Armitage often 
appears wooden and listless, and, 
to top it all, the clumsiness of the 
work pulls it further down.  

I think Coben's adaptations need 
much better scripts and far greater 
execution deftness.  

 
The writer is a senior movie critic and author

Sri Ram M�dhurya: A unique Kathak-Katha-Kutcheri by Sunil 
Sunkara & Vanitha Suresh

Missing You on Netflix 
disappoints despite a good plot


