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Vijay 69 on Netflix: 
Anupam Kher plays a man 
with an incredible dream 

Bhool Bhulaiyaa 3 
struggles to  
live up to the 
franchise’s legacy

PRIYANJALI DAS  

“The object of art is not to reproduce 
reality, but to create a reality of the same 
intensity.” 

Alberto Giacometti 
 

How do you perceive modern 
art? Ask a school goer, and 
for them, it would be all about 
the abstract forms and the 

vibrant hues; however, ask an adult, 
and for them, modern art is a critical 
mirror of society, characterised by aes-
thetic merit. But when it is an exhibition 
that showcases the depth of Indian art 
as portrayed by four modernist maestros, 
you are witnessing a legacy; no matter 
your age, you would be mesmerised by 
how art intertwines everyday life, society, 
culture and the mundaneness of it all, 
making you question, interpret and 
express.  

Celebrating 100 years of four Indian 
modernist masters, Francis Newton 
Souza, KG Subramanyan, Ram Kumar 
and V.S. Gaitonde, Progressive Art 
Gallery, in collaboration with the Raza 
Foundation, organised an exhibition 
titled “The Four: Celebrating the Birth 
Centenary of Four Modern Indian Mas-
ters”, on 29 October this year, which 
would be on public view till 10 November 
2024 at Triveni Kala Sangam, New Delhi. 
As India celebrated its 78th Independence 
Day this year, the exhibition curated 
by the renowned art historian and critic 
Yashodhara Dalmia focuses on how 
the masters of yesteryears played an 
instrumental role in shaping the trajectory 
of modern Indian art post-independence 
and reflected on newfound curiosities 
and explored modernity with a distinctive 
style and vision, articulating a narrative 
through visual language that reflected 
upon the deep-rooted Indian culture 
and society.  

The exhibition was inaugurated by 
H.E. Philipp Ackermann, Ambassador 
of Germany to India, who, while inau-
gurating, said, “It is an honour to inau-

gurate this exhibition that celebrates 
the works of four exceptional artists 
who defined Indian modernity in art. 
FN Souza, KG Subramanyan, Ram 
Kumar and VS Gaitonde represent a 
dynamic force in modern Indian painting, 
capturing the essence of an independent 
nation and its cultural awakening. 
Their vibrant, distinctly Indian 
styles convey both individuality 
and a collective spirit of 
India’s unique journey in 
modern art. I extend my 
sincere gratitude to 
The Raza Foundation 
for conceptualising 
this meaningful exhi-
bition, to Progressive 
Art Gallery for their 
dedicated works, and 
to Yashodhara Dalmia 
for her insightful cura-
tion. This exhibition 
not only honours these 
artists but also celebrates 
the strength and originality 
of Indian art over the past cen-
tury.” 

FN Souza (1924–2002), born in Goa, 
was one of the most influential modernist 
artists who explored the themes of sex-
uality, religion and identity, questioning 
the provincial conservative norms, con-
fronting society hypocrisy through visual 
depiction and was a founding member 
of the Progressive Artists' Group as well.  

KG Subramanyan (1924–2016) and 
his artistic oeuvre explored the different 
aspects of art. A painter, sculptor, 
muralist, printmaker, and much more, 
he was a pioneer of the modern Indian 
art landscape and often explored the 
themes of folk tradition and modernity. 
Graduating from Kala Bhavan, Visva 
Bharati University, under the tutelage 
of Benode Behari Mukherjee and Nandalal 
Bose, he blended tradition and modernity, 
creating artistic impressions that would 
influence artists for years to come.  

VS Gaitonde (1924–2001), India’s 
revered artist, his colour-intense canvases 

were 
the pio-

neers of 
modern Indi-

an abstract art. 
He was well known 

for creating canvases 
that fused spiritual and philo-
sophical explorations. He often 

used to isolate himself from others, for 
he believed that in achieving pure art 
using the mastery of light, colours, and 
form, no distraction should be permitted.  

Ram Kumar (1924–2018) is a post-
colonial Indian artist who, through his 
abstract paintings, showcased his close 
connection and the need for being 
deeply rooted with his homeland. His 
works reflect and explore the relationship 
between humans and nature. His land-
scape abstracts provided varied inter-
pretations of nature, objects, and indi-
viduals.  

Talking to The Statesman, the curator 
Yashodhara Dalmia remarked on the 
importance of bringing forth the work 
of these four legendary masters, creating 
a symphony of voices that would elucidate 
further on the complexity of Indian 
modernism. “The visual language of 
this exhibition is both bold and nuanced, 

reflecting the plurality of India’s artistic 
voice during a period of intense evolution. 
Each artist in this exhibition employed 
a distinctive style to challenge the norms 
of traditional Indian art and embrace a 
uniquely modernist sensibility. For 
instance, Souza’s visceral portrayal of 
human figures confronts viewers with 
unfiltered depictions of society’s darker 
sides, invoking both discomfort and 
introspection. Subramanyan’s art, on 
the other hand, reclaims indigenous 
techniques and folk motifs to construct 
narratives that are both playful and 
politically charged, engaging viewers 
on multiple levels. Ram Kumar’s urban 
and rural landscapes evoke a sense of 

solitude and alienation, mirroring 
the tensions of a postcolonial 

India. Finally, Gaitonde’s 
abstract canvases transcend 

physical forms entirely, 
inviting viewers to 

explore an internal 
landscape of colour 
and depth.” She 
believes that this 
exhibition would 
become a pioneer 
in initiating a public 
discourse exploring 
the intersection of 
personal identity, cul-

tural heritage, and 
universal themes, to 

which Harsh Vardhan 
Singh, director & CEO of 

Progressive Art Gallery, 
added, “Our goal was to offer 

a perspective where viewers can 
appreciate the timeless beauty and 

depth of Indian modern art, enriched 
by a cultural history that each artist has 
woven into their unique visual lan-
guage.” 

The selection process for each of 
the pieces belonging to the four artists 
was deeply rooted in the need to showcase 
how modern Indian art had transcended 
the conservative norms and notions 
and how the artists have responded to 
the collection shift in the country through
their paintings, resulting in viewers 
deciphering the embedded social and 
cultural dialogues and being witnesses 
to a transformative historical legacy.  

Emphasising how the works of these 
post-colonial Indian artists were marked 
by turbulent times, evoking strong emo-
tions and exploring the human psyche, 
Yashodhara Dalmia comments, “Curating 
these pieces does feel like a responsibility, 
one that goes beyond mere exhibi-
tion—it’s about honouring and preserving 
a legacy that speaks to India’s artistic, 
cultural, and political history.” She 
believes that by showcasing the paragonal 
works of these artists in modern Indian 
art, this exhibition would help viewers 
understand the journey of these masters, 
chronicling how they wove their own 
narrative on canvases through resilience, 
creativity and introspection. 

GAUTAMAN BHASKARAN 

There is nothing very novel about 
elderly folks running marathons 
or playing other forms of sport. 
But that this should have formed 

a plot point in a film is. Anupam Kher 
starrer Vijay 69—a nearly 112-minute 
saga—flies largely, largely because of 
the actor who brilliantly portrays a 
man with an incredible desire to par-
ticipate in a triathlon. In this competitive 
form of back-breaking sport—where 
you swim, cycle, and run on uphill 
tracks—Kher's Vijay Mathew, despite 
his tottering physique, has a never-
say-die attitude, which emerges from 
his late wife's desire to see him clinch 
Gold in a race. Even a bronze would 
do. 

Matthew's dream gives nightmares 
to his married daughter, Deeksha 
(Sulagna Panigrahi), who is extremely 
worried about his ability to survive a 
triathlon. “You are 69 and have diabetes 
and hypertension. You will not live to 
see the end of the race," she tries 
everything to get her old man to give 
up the idea. But he is obstinate. He 
must honour the memory of his wife, 
who had once wanted him to get into 
something of this kind. His two friends, 
Fali (Chunky Panday) and Mrs Bakshi 
(Guddi Maruti), also try their best to 
get Matthew to ditch the idea of 
stepping on the track.  

Writer-director Akshay Roy conveys 
the agony and angst of Matthew as he 
fights his demons (a weak body and a 
mind that is in two minds), but in the 

end he decides that he must run, swim, 
and cycle to make a name—perhaps 
his last opportunity to try something 
as unique (or insane) as this! And win. 
Perhaps.  

In fact, the movie begins on a trag-
ic-comic note, with viewers led to 
believe that Matthew has jumped into 
the sea in Mumbai's Marine Drive. An 
elaborate church condolence is arranged, 
and as the teary speeches are made, 
our man enters with a scorn, lambasting 
everybody there, including Fali and 
Mrs Bakshi. You guys are shameless, 
he screams, killing me before I actually 
pop off!. Well, Matthew's ability to 
turn a sad and sombre event into one 
of hilarity is an engaging scene that I 
think only someone like Kher can 
carry off with dignity and finesse. He 
is still one of the best performers we 
have in this part of the world, and his 
arc is amazing. From Saaransh to 
Pestonji to Special 26 to Khosla Ka 
Ghosla to A Wednesday—these were 
all great examples of the actor's ability 
to disappear into his characters with 
mannerisms as varied as varied can 
be. 

Vijay 69 on Netflix is worth a watch, 
but if one were to look for something 
special in the movie, one may be dis-
appointed. Its highs are not as high as 
expected. And its lows do not pull you 
down. It is a work that flows like a 
placid river—a ripple or two popping 
up from the water now and then to 
give us a bit of excitement.  

 
The writer is a senior movie critic and author

SNEHASISH GHOSH      

Bhool Bhulaiyaa 3 is all set to 
enchant the audience with its 
unique storyline comprising 
the star cast woven in the nos-

talgic song of Ami je Tomar by Shreya 
Ghosal. Overall, it’s a good, entertaining 
movie with a surprising climax at the 
end. 

The movie is a light-hearted comedy 
with a few spoofy scenes, jump scares 
and bits of drama. The movie presents 
the biggest mystery: who is the real 
Manjulika—Is it Mallika (Vidya Balan) 
or Mandira (Madhuri Dixit)—which 
comes out at the climax of the movie.  

The film starts with the iconic dance 
sequence of Ami je Tomar, after which 
we see Manjulika being burnt alive for 
some reason as royal punishment. The 
story unfolds, revealing how Rooh 
Baba (Kartik Aaryan), also known as 
Ruhaan, runs his business by deceiving 
people under the guise of dealing with 
ghosts. One day, he meets Meera (Tripti 
Dimri), who hails from the same royal 
family, and she blackmails him after 
knowing his truth. She offers him a 
lucrative business deal. So, he goes to 
Meera’s ancestral town, Rakht Ghaat, 
where the royal palace is haunted by 
the ghost of Manjulika, a royal dancer. 
The royal priest says that they think 

Ruhaan is the reincarnation of Prince 
Debendranath, the brother of Manjulika. 
Hence they think that only he can end 
Manjulika by opening the forbidden 
door of the palace on Durgashtami, 
where the ghost is captured. Initially, 
Meera proposes to him to open the 
door, as she thinks this is all superstition, 
and when the fear of ghosts will be 
gone, they can sell the palace in crores, 
giving a profit share to Ruhaan. But 
later it turns out, the ghost is really 
present, and how to end the evil forms 
the crux of the story.  

Kartik tried his best in his role as 
Ruhaan, as well as the prince, who 
has a layer in the character. His 
chemistry with Tripti also looks good 
on screen, but their song-dance 
sequence can be felt as extra. Tripti 
seems to be there as an attraction for 
the youth and not much to do with 
the story. 

Vidya and Madhuri, both are almost 
flawless in their characters but left 
underutilised.  

The movie is slow, but the ultimate 
twist is presented well and outshines 
its predecessor only in the climax 
scene. Finally, the highlight of the 
movie is Sonu Nigam’s rendition of 
Mere Dholna. 

 
The writer is a freelance contributor

MOHUL BHATTACHARYA 

The popular Bengali band Chan-
drabindoo is set to release their 
tenth album, Talobasha, this 
year after a hiatus of 12 long 

years. “The tenth album completes 100 
songs, which had been a special goal 
for Chandrabindoo,” said Upal Sengupta 
while talking about the upcoming album. 
“We did not realise when it had been 
twelve years that Noy (2012) had been 
released.” What makes this album even 
more special is that it will be released 
on vinyl records; 350 vinyl records will 
be released initially. The world of 
music is watching a revival of 
vinyl and long playing 
disks. “Our 
sound engineer 
Tirthankar sug-
gested we make 
it vinyl, and had 
it not been 12 
years, we prob-
ably would have 
not opted for 
vinyl and stuck 
to digital plat-
forms,” Upal 
added. But there 
is an added 
bonus for the 
people willing to 
buy the vinyl 
records, because 
barring the usual 
ten songs per 
album pattern of 
Chandrabindoo, 
the record will 
have 11 songs; 
one extra song exclu-
sive to the listeners, which won’t be 
immediately released on the online 
digital platforms. Upal said, “We had 
planned 13 songs in total, but since 
vinyl records have a set amount of play-
time, we could only fit 11 of them.” The 
other songs would be released in a later 

album, he 
hinted. 

Chandra-
bindoo origi-
nated around 

1997-

1999. They 
have been ‘nonsensical’, with 
hints of absurd and romantic in their 
songs like Geetgobindo, Gadha, Conductor 
and Emono Boshonto Dine, to name a 
few.  

Talking to The Statesman, lyricist, 
singer and composer Chandril Bhat-
tacharya commented on how the taste 
and essence of Chandrabindoo have 
remained unchanged in this album. “A 
few songs of love, a few social satires 

and a few political farces are still 
present in our work.” Chandril 

added how the band 
would stick to their 

roots and not be 
some radical new 

thing. 
Excluding 

their ninth 
album, Noy, 
Chandril says 
that the ideas 
behind the 
band have 
remained the 

same. Apart from 
Anindya, Upal 

and Chandril, the 
recording will also 

include the band's gui-
tarist Surajit Mukhopad-

hyay, bass guitarist Arup Poddar, 
drummer Rajsekhar Kundu, keyboardist 
Shibabrata Biswas and percussionist 
Saurav Chattopadhyay. 

Chandrabindoo’s first album was 
Aar Jani Na, which attracted the eye of 

Goutam Chattopadhyay of Mohiner 
Ghoraguli, who then invited the band 
to Asha Studios, where they recorded 
their second album, Gadha. There was 
no looking back after that. As the city 
grows older, it has developed its own 
politics, its own folklore and the pedantic 
colloquial language. Somewhere in the 
blurred lines, Chandrabindoo has embed-
ded their style of music into the collective 
consciousness of the Bengali audience 
and remains a popular household name 
among many.

Back with Talobasha: Chandrabindoo’s  
long-awaited tenth album to complete 100-song goal  

Chandrabindoo has 
been persistent in pro-
ducing unique words 
under known tunes. 
They have consistently 
done social commen-
taries, focusing on con-
temporary love and 
changing mainstream 
politics. The band has 
played on words to 
depict the narratives of 
philosophy and history 
in songs like Tatin, 
Mongol Groho and 
Tobo Mukut. The rele-
vance and the populari-
ty of the band came 
from tapping into the 
conformist mentality of 
an essentially intellectu-
al sub-culture of the 
Bengali community.

Art and artists of yesteryear at 100: Delhi 
witnesses stellar exhibition celebrating  
four modern Indian maestros 
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