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Maps unfolded — A unique show around cartography

MEENA BANERJEE  

As is the reverential ritual of 
Sree Satyananda Devayatan, 
the heavenly haven of music 
of all genres, the holy birthday 

of the Divine Maa Archana Puri (23 
July) was celebrated in the Devayatan 
Hall. Spread over five days, it included 
a few heartwarming puja and homa 
sessions, along with nostalgic discourses 
and cultural evenings as offerings to 
literature-performing arts-loving Maa, 
an amazingly versatile genius groomed 
by Sree Satyananda Dev. Frankly, the 
cultural events reminded me of a Bengali 
proverb: Ganga-jale Ganga-puja. All 
the items presented in the form of elo-
cution of poems, musical drama, dance 
drama, or multihued devotional songs 
were penned and tuned by the Saraswati 
Incarnate, and she has left a rich legacy 
of embracing all artists of every genre. 
Like Sree Thakur, she knew that the 
seeds of refined classical arts, if sown 
early in a child’s psyche, can never reap 
a criminal. Conversely, it has the power 
of transforming the devil into a divine 
soul. The Devayatan, therefore, cannot 
do without music on a daily basis—
what to say of any special occasion like 
the beacon’s holy birthday!  

Well-known classical vocalists Anirban 
Das and Diptam Sinha, worthy disciples 
of Vidushi Mandira Lahiri, are very 
good trainers as well and have formed 
a group of dedicated singers. Dexterously 
led by them and tabla virtuoso Pran 
Gopal Bandopadhyay, the group sang 
quite a few compositions of Maa, essen-
tially based on the rainy season, with 
superb coordination, emotion, and 
perfect execution of finer nuances. For 
any group presentation, this is a tall 
order and needs a lot of practice sessions. 
The commitment of the duo was apparent 
and highly commendable.  

 
WELCOME MONSOON  

 
The second edition of Sawan Smaroh, 

jointly presented by Bharatiya Vidya 
Bhavan and Delhi-based eminent tabla 
maestro Durjay Bhowmik-led NADD 
Foundation, was held at Satyajit Ray 
auditorium (1-3 August). Intriguingly, 
every evening featured one eminent 
local artist and another from some 
other state. 

Kirana Gharana’s dwindling Northern 
stream looks up to its most thriving 
Dharwad stream. Pandit Vinayak Torvi 
has contributed a lot by grooming 
several exponents of this stream. Dhanan-
jay Hegde, his worthy disciple, opened 
the second evening with Miyan Malhar, 
an inevitably chosen monsoon raga. 
The aochar was a little shaky, but ‘Karim 
naam tero’ set to slow ektal and sensitively 
supported by Durjay Bhowmik’s unob-

trusive tabla and Kamalaksha Mukherjee’s 
harmonium, was very steady. The badhat 
plunged down to the lower octave. 
Introspective moods had surprise ele-
ments in the shape of short and sharp 
phrases. Silsila of notes maintained 
with all ensuing etiquette. The aesthetic 
tension before touching the upper tonic 
was enjoyable. Antara followed soon, 
and increased tempo facilitated different 
designs of sargam and gamak taans 
and led to a madhyalaya bandish beau-
tifully painting the monsoon and 
opened a barrage of taans that 
continued with commendable 
neat grain in ‘Mohammad 
Shah rangeele set to very 
fast ektal. Hegde etched 
his next raga, Kedar, 
in no time. The 
treatment of the 
bandish had a 
fleeting touch of 
Agra, but the 
asymmetric 
taans were very 
much Kirana. 
One relished 
the play with 
the mukhda of 
the rich literary 
lyrics of an ektal 
Bandish, fol-
lowed by sharp, 
neat taans.  

Renowned sitarist 
Ashim Chowdhury 
with tabla maestro Pari-
mal Chakraborty decided 
to play a mood of Raga Desh. 
Lighter nuances paved the way 
for a longish alap. When Pancham 
arrived, he played phrases covering one 
octave on one fret by pulling the string 
with very effective meend. His technically 
brilliant sitar mostly whispered sweet 
nothings in slow teens. There was no 
silsila, no format of gatkari. It was some-
what a mixture of dhun and gatkari. 
Suddenly cascading taans arrived with 
powerful bol and thonk phrases. The 
jati-based tabla solo round was superb. 
A well-known teental gat-bandish show-
cased powerful taans, enjoyed by the 
tabla. 

The first day commenced with the 
recital of vocalist Shobha Chaudhary 
from Indore. In the second half, Shiraz 
Ali Khan, the great grandson of Baba 
Allauddin Khan, the founder of Maihar 
Gharana, showed his mettle while por-
traying Raga Desh Malhar on his tuneful 
sarod. His gharana’s favorite Zilla Kafi 
was also very pleasing, with an equally 
enjoyable accompanying tabla of Pandit 
Ramdas Palsule of Pune. The artistes of 
the final day were celebrated Carnatic 
violinist Mysore Manjunath with son 
Sumantha and accompanists Durjay 
Bhowmik with Somnath Roy on the 

tabla and ghatam, 
respectively. The grand 
finale was scripted by vocal-
ist Pandit Sandipan Samajpati, 
ably assisted by tabla maestro 
Parimal Chakraborty and harmo-
nium wizard Hiranmay Mitra.  

 
MALHAR UTSAV 

 
The Ramakrishna Institute of Culture 

celebrated Malhar Utsav by featuring 
vocal and instrumental duets on 3 
August at Vivekananda Hall. Swami 
Supurnananda blessed all by reiterating 
that music is the best Sadhana. It helps 
self-realisation. 

The pre-requisites of a fair and actual 
jugalbandi were fulfilled by Anol Chatterjee 
and Brajeshwar Mukherjee because: a) 
Both are vocalists; b) both learned from 
the same Guru, Ajoy Chakrabarty; and 
c) Both have earned almost the same 
amount of experience in singing and 
teaching under their learned Guru’s 
supervision. 

The duo opened raga Megh with an 

exqui-
site 

keyphrase-led aochar that had a lot of 
Agra elements and closed with the dhru-
padi mantra Om Hari Ananta Narayana. 
Gourab Chatterjee, a trained vocalist 
belonging to Agra gharana, merrily 
added frills through his singing reeds. 
It re-confirmed Indore-Kirana gharana’s 
visionary torchbearer Pandit Amarnath’s 
prediction on his first visit to Sangeet 
Research Academy in the early 1980s: 
‘SRA is going to become the hub of syn-
thetic gayaki very soon.’ However, the 
superb aesthetic sense of the limits of 
poetic liberty made their rendition, 
replete with all the components of 
khayal gayaki in slow ektal, Madhya 
teental, and very fast ektal, highly com-
mendable. They could do even better 
by restraining the extra-fast speed of 

their vowel taans, which slipped off 
occasionally. Tabla maestro Tanmay 

Bose affectionately allowed them 
to enjoy their music making by 

adding zing. 
Usually Patiala ‘thumri’ 

turns out to be a dadra set to 
fast jat, dadra, or chanchar, 
but the Majh-khamaj thumri 
rendered by the duo was in 
jat and followed the leisurely 
mizaj of Purab Anga Gayaki 
with excellent bol banav 
having complete sentences. 
Harmonium was in elements 
during this phase. The laggi 

fell short of expectations. 
The other duet was between 

eminent flautist Ronu Majum-
dar and Sarod maestro Debojyoti 

Bose. As expected, the alap in 
Myan Malhar went flat despite the 

high-pitched flute. In comparison, 
jod-jhala, dominated by Majumdar, 

was better. The rupak gatkari started 
with a beautiful piece on the Tabla of 
Ojas Adhia. All three engaged themselves 
in different laya-chhandakari and headed 
for high-speed jhala, an obsession with 
today’s world.  

MORNING GOES SOLO 
 
Sangeet Ashram organised a morning 

concert featuring Indore-based vocalist 
and organiser Shobha Chaudhary at 
Bharatiya Bhasha Parishad on 4 August, 
Sunday. Trained by several gurus, 
Pandit Vamanrao Rajurkar, Pandit CR 
Vyas and Vidushi Girija Devi, she has 
assimilated different nuances of 
melody-making in her style. Her first 
choice was Gaud Malhar, a meandering 
melody that demands a medium to 
fast pace to portray the raga with 
clarity. But due to longer and slower 
movement of notes, the auchar 
remained foggy. The traditional bandish 
‘Kahe ho’ cleared the fog, and raagroop 
came out in its full glory. She did raga 
elaboration in aakar, eschewing the 
lyrics-based vistar; offered only gamak 
taans in barabar ki laya; and treated 
a bandish set to drut ada chautal the 
same way. She was definitely more 
comfortable while singing kajaris, 
jhoola, and dadra in the reassuring 
company of Ashoke Mukherjee and 
Pradip Palit. 

 
The writer is as senior music critic  

SUROOPA CHATTERJEE 

In a world revolving around digital 
definitions and designs, our eyes 
accustomed to scanning the 
screens have easy access to infor-

mation, making old world tools and 
skills recede back from our routines 
and memories. 

It was a novel moment when the 
show “Maps Unfolded” opened in 
Hyderabad on 13 September 2024. 
Prshant Lahoti, a vintage map collector 
and co-founder of Kalakriti Gallery, 
curated the innovative exhibition, 
having collaborated with Delhi-based 
artist architect Ankon Mitra, who had 
coined the term ‘oritecture’ earlier. 
The artist, who is a trained architect 
and practices as a landscape designer, 
has been enthralling art lovers for a 
while, fusing origami and architecture 
in a unique way through his sculptural 
art. 

The show was envisaged to celebrate 
maps by highlighting their value and 
exposing the layers they hold, bringing 
back their romance and significance 
that remain within their layers that 
are often concealed and also revealed. 

The stunning, aesthetic, and intrigu-
ing ensemble of art, architecture, 
geometry, history, philosophy, and 
old-fashioned cartography is on 
display, breaking the monotony of 
maps being viewed for academic or 
scholarly viewing. By its unique pres-
entation, it effectively got maps and 
the art of paper folding into conver-
sations and dialogue, and by their 
diverse forms, it metamorphosed 
across the gallery spaces. 

The maps folded, contorted, and 
put on display were sourced from 
external agencies and also from the 
gallery’s own archives, creating fas-
cinating realms that caught one’s 

imagination. 
Beautiful and descriptive globes 

on show served to remind us that 

maps commonly viewed in a flat 2D 
flat format are less engaging, but 
when presented in a spherical globe, 
they lift up with a 3D immersive 
effect. 

Historical and contemporary maps 
of India’s intricate rail and road net-
works shaped like gigantic roots and 
branches caught mid-air were placed 
inside a mirrored room that reflected 
the works, causing a multiplied effect 
signifying the meaning of endless 
and infinite, making it immersive for 
the art lovers. 

Paper-cutting techniques from 
Poland, Ukraine, and Belarus came 
alive in vibrant flowers that reflected 
the interconnectedness of humanity 
across cultures. Religious and pil-
grimage maps from Kalakriti Archives 
were pleated to create vessels and 
urns touching on the spirituality and 
routes of pilgrimage by the arrangement 
and connectedness of maps in a com-
mon fold. 

Illustrated maps of the constellations 
in a white and blue milky way also 
showed myriad faces of moons when 
viewed from the other side. Colonial 
maps of urban areas and cities from 
the gallery’s archive stood transformed 
as a collection of lighting design 
objects. 

A pop-up series of much-sought-
after heritage architecture of Hyderabad 
made from old tourist maps placed 
on golden fabric appeared eye-catching. 
They included well-known heritage 
spots like Golkonda Fort, Falaknuma 
Palace, the Spanish Mosque, and 
other prominent buildings. 

Many other shapes and forms 
based on paper folding techniques 
of Japan, like origami and kirigami, 
allowed interesting interplay of shadow 
and light. The one-of-a-kind show is 
open to all till 5th October and seems 
to serve to demystify the romance 
and magic of maps and bring greater 
understanding of the science, craft, 
and skill behind paper folding and 
concepts of spaces and dimensions. 

 
The writer is an independent contributor

Cannes title All We 
Imagine As Light is a 
poignant tale of loneliness

GAUTAMAN BHASKARAN 

Payal Kapadia's Malayalam lan-
guage movie, All We Imagine 
As Light, has bright prospects 
of being nominated by India 

for the coming Oscars. Though it was 
shortlisted by France (as it has a French 
producer) the film did not make the 
cut. But, well, it still has a chance as 
an Indian contender for the 2025 Acad-
emy Awards.  

The first work from India in 30 
years to play at the Cannes Film Festival 
Competition last May, it is Kapadia's 
labour of love. Almost poetic in the 
way Kapadia has treated the movie, it 
talks about the lives of two nurses 
who work and live in Mumbai. Prabha 
(Kani Kusruti) is hardworking, and in 
one of the first scenes we see her in a 
suburban train. She stands at the door 
enjoying the cool evening breeze, 
hoping that it would help her tired 
eyes.  

She works in a shabby hospital, 
and although dumped with complicated 
cases, she is caring and considerate: 
A modern-day Florence Nightingale, 
I would think. Her life is tragic. Her 
young husband left for Germany soon 
after marriage to try and find work, 
but never returned. His frequent mails 
stopped coming after a while. Maybe 
he found another life and wife! 

Prabha's only source of comfort 
and consolation is her flatmate, another 
nurse, younger and prettier. She is 
Anu (Divya Prabha), who is in a hush-
hush relationship with a Muslim boy, 
Shiaz (Hridu Haroon). Anu is not the 
best of friends with Prabha. In fact, 
both dislike each other, till Prabha 
begins to play a good samaritan warning 
the younger woman of the consequences 

she could face if she were to carry on 
with Shiaz. A bond begins to form 
between them, and the chasm gets 
narrower.  

As one writer pointed out, the two 
were like the sisters in Jane Austen's 
Sense and Sensibility. Yes, indeed. 
What I found even more charming 
was the dedication of the nurses to 
their profession and patients. Prabha 
makes sure that the hospital linen 
does not get wet in Bombay's downpour 
so that her patients could have a 
change of bedsheets. When a woman 
runs out of contraceptives because 
she just does not have the money for 
them, Anu slips in a few pills for free.  

Mundane events keep the two 
women close to each other. Anu brings 
a pregnant cat home, and Prabha loves 
it. Her husband sends her a pressure 
cooker, and it looks ill suited for their 
kitchen. The two women have a hearty 
laugh. The film, which clinched the 
Grand Prix at Cannes, overflows with 
little anecdotes that are not only rev-
elatory but also charmingly rich, giving 
us an insight into the lives of these 
two nurses.  All We Imagine As Light 
is poignantly romantic. Each frame 
establishes a yearning for love. Love 
for partners, love for better living con-
ditions and so on. The feeling of dis-
placement that the two women feel is 
intense. In a strong surreal way, Kapadia 
underlines the loneliness of those who 
live away from their families.  

All We Imagine As Light now opens 
in Kerala theatres, and one hopes that 
it would soon be screened elsewhere. 
Maybe an OTT platform could give it 
the widest possible reach. 

A work worth watching.  
 

The writer is a senior movie critic and author


