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A severe 
loss

MEENA BANERJEE 

Within a month, the music 
world lost several vet-
erans who brought a sea 
change in their respective 

arenas and allowed a fresh breeze to 
comfort those who were apprehensive 
that the doomsday of the classical 
arts’ works is just a step away. The 
positive and loving critical appreci-
ations of bilingual music critic Sandhya 
Sen (dated 15 Oct) encouraged younger 
musicians immensely during the 60s 
and 70s when the golden era of music 
was at its best. Tabla maestro Shankha 
Chatterjee (dated 11 October) was 
an erudite performer par excellence 
and chose Germany as his work field. 
He is revered as a loving guru who 
gifted several successful performers. 
Sarangi maestro Ram Narayan (dated 
8 November) is known for his unique 
style of playing this difficult and 
therefore dwindling instrument. The 
impact of his melodious playing 
inspired many youngsters to follow 
in his footsteps. Maihar Gharana lost 
its Khalifa, Ustad Ashish Khan, on 
14 November. He was the only survivor 
of the four siblings who grew up in 
the stiflingly strict regimen of their 
grandfather, Baba Allauddin Khan. 
Later, father Ustad Ali Akbar Khan, a 
patient guru, groomed them, but for 
a short while, because he shifted 
base to the USA. So did his eldest 
son, Ashish, and, like his father, 
handed over the art of playing varied 
string instruments to innumerable 
dedicated students of different gen-
erations (including his nephew, sarod 
virtuoso Shiraz Ali Khan) in India 
and abroad.    

 
The writer is a senior music critic 

TAPATI CHOWDHURIE 

Guru Kelucharan Mohapatra – 
GKCM Award 2024 was cele-
brated with great fanfare. It 
being a special year, the usual 

five-day festival included two more 
days. After all, it was the 30th year of 
this great event. 

The auspicious lighting of the lamp, 
on the day of the grand finale, was in 
the presence of esteemed guests and 
dignitaries. Smt. Sandhya Purecha, 
Chairman, Sangeet Natak Akademi, 
Chairman W20-G20 India 2023, and 
renowned Bharatanatyam exponent 
and Guru-disciple of Guru Parvati 
Kumar; Mahasweta Ray, eminent cinema 
and television actress; and Guru Ratikant 
Mohapatra, director, Srjan, and dean, 
Faculty of Arts, 

Each evening, rasikas were treated 
to either a musical concert or a dance 
performance. In a relaxed atmosphere, 
aficionados nestled comfortably in 
their cushioned seats, either savour-
ing the ragas of their choice with 
their eyes closed or watching the 
performances of skilled dancers. 
The week-long award festival 
sadly came to a close that 
seemed like within the wink 
of an eye. Commencing with 
the prestigious award ceremony, 
followed by the much-awaited 
finale by the Srjan ensemble 
led by the artistic direction and 
vision of Odissi exponent Ratikant 
Mohapatra, son of the doyen of 
Odissi, Guru Kelucharan Moha-
patra. 

The award ceremony saw stalwart 
artistes like Odissi dance exponent 
Guru Kumkum Lal, Odissi music exponent 
Guru Lakshmikanta Palit,  Guru 
Dhaneswar Swain, master of rhythm, 
and Odiya film and television actor 
Uttam Mohanty receive the Shalimar’s 
Guru Kelucharan Mohapatra Award 
2024, while Dr Pompi Paul, Rajnita 
Mehra, Avijit Das, and Rohita Pradhan 
received the Shalimar’s Guru Kelucharan 
Mohapatra Yuva Prativa Samman 2024. 

Srjan, with the institutional support 
of Sri Sri University, Cuttack, has the 
lofty aim of fostering the crucial inter-
connectedness of academia, commu-
nication, and Indic Studies at SSU and 
performing arts in the classical realm. 
The entire festival was meticulously 
curated and designed by Guru Ratikant 
Mohapatra. 

The Award Festival 2024 was held at 
Rabindra Mandap. 

Following the award ceremony, Guru 

Ratikant 
Mohapatra’s 
famed Srjan ensemble pre-
sented the dance ballet Tantra, 
inspired by a spiritual and philo-
sophical tradition that has shaped 
Indian culture for centuries, since 
the Vedic times. Contrary to the 
vilified notion of Tantra that is 
prevalent globally, Tantra Sadhana is 
one that teaches that life, in all its 
material and sensory experiences, must 
be embraced to transcend worldly 
attachments. It is a path of discipline 
through which one progresses to a state 
of divine liberation. Tantra is embodied 
as a woman, and the sadhaka cannot 
attain salvation without the invoking 

of the omnipo-
tent Mahab-
hairavi, whose 
seed sustains 
the circle of life. 

Through 
this spectacular 
narrative, Guru 

Ratikant 

Mohapatra 
ventured beyond traditional Odissi, 
using dance, music and innovation to 
express the essence of the profound 
and timeless subject of Tantra, invoking 
the divine feminine for the betterment 
of society and humankind. Presented 

as an evocative blend of haunting 
imagery and distinctive elements of 
Odissi subsumed in the esoteric tradition 
of Tantra. The concept was to basically 
dispel the misconception about Tantra 
and establish it as a higher means of 
Sadhana. 

Srjan’s presentation featured unique 
embellishments in the music, chore-
ography, and costumes that provided 
a delightful visual and aesthetic experience 
to the audience. The dancers, Sujata 
Mohapatra, Rajib Bhattacharya, Rajashri 
Praharaj, Aishwariya Singhdev, Santosh 

Ram, Preetisha Mohapatra, G. Sanjay, 
Madhabi Rout, Alisha Dhal, Daina 
Ghose, Rajkumar Kar, Angelina Pal, 
Priti Prangya Paikray, Subhashree 
Senapati, Sushree Sangita Swain 
and Amrita Suhani, presented the 
once-in-a-lifetime work by the 
artistic director, Guru Ratikant, with 
a flawless rendition and wonderful 

stage presence, energy and coordi-
nation. 

Effective stage lighting contributes 
to highlighting movements at the right 
moments so the audience receives a 
complete experience of the drama. It 
would be worthwhile to remember that 
light designs should help the audience 
to know the chronology of events, body 
language movements, and facial expres-
sions. Yours truly missed out on seeing 
the abhinaya quality of individual per-
formers. The distinct style of Odissi as 
conceived by the innovative Guru was 

not properly visible. To cut a long story 
short, light design should be such as 
not to overshadow the dance presentation.  

Mrutyunjaya Rath ably conducted 
the proceedings of the evening. The 
entire festival was meticulously curated 
and designed by Guru Ratikant Moha-
patra, with seamless programme exe-
cution by Shri Debiprasad Mishra. 

Guru Kelucharan Mohapatra was 
supported by the Ministry of Culture, 
Government of India, and the Department 
of Odia Literature Language and Culture, 
Government of Odisha; the gold sponsor 
of the festival is Odisha Mining Corpo-
ration Ltd and others. 

Srjan celebrated the momentous 
thirty years of holding this festival in a 
grand way, fulfilling its dedication and 
commitment to the arts. In this weeklong 
festival, Srjan hosted renowned Ghazal 
singer Chandan Dass; acclaimed 
Bharatanatyam exponent Vaibhav Arekar 
and his Sankhya Dance Company; cel-
ebrated Carnatic vocalist Kalaimamani 
OS Arun; famous musicians Ambi and 
Bindu Subramaniam; illustrious Hin-
dustani flautist Rakesh Chaurasia and 
brilliant tabla artiste Ojas Adhiya; and 
reputed Kathak exponent Ashimbandhu 
Bhattacharjee and his dance troupe, 
Upasana Centre for Dance. With Srjan’s 
presentation of Tantra, Ratikant Moha-
patra and the Srjan ensemble concluded 
the festival on a captivating note. 

 
The writer is a senior dance critic 

GKCM Award 2024: A spectacular 30th-year celebration 
of music and dance excellence
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GAUTAMAN BHASKARAN 

Time was when there was no 
movie festival in the Middle 
East. Till Dubai and Abu Dhabi, 
two of the seven States of the 

United Arab Emirates, decided to follow 
Cannes, Venice and Berlin and have 
their own festivals. The one in Dubai 
became highly popular with stars from 
all over the world, including Hollywood 
and Bollywood, descending on the 
desert city. Soon Abu Dhabi followed 
suit. While Dubai was glamorous and 
starry, Abu Dhabi was a quieter affair. 

However, things did not last, and 
the Festivals drew their screens.  

I think, despite a very old festival at 
Cairo and another in Marrakech, Saudi 
Arabia felt that there could be a need 
for one more – and which was seen as 
the Kingdom's push towards cultural 
and artistic liberalisation. And Jeddah 
(Saudi Arabia) began playing host, and 
its Red Sea International Film Festival 
is all set to open its fourth edition on 4 
December.  

A look at the selections tells me that 
there is an interesting assortment of 
movies from many parts of the world. 
The Festival will begin its 10-day roll 
with Karim Shenawy's The Tales of 
Daye’s Family from Saudi Arabia that 
talks about the agony and angst of a 14-
year-old boy with a golden voice. But 
his skin discolouration (with a lack of 
pigment) leads to his father abandoning 
him and peers ridiculing him. However, 
his family decides to take him to Cairo 
for an audition – a journey that turns 
out to be dangerously harrowing. His 
fight to survive moves his country, 
Egypt, to tears. As the note on the film 
says, “ it is a poignant exploration of 
tolerance, ambition and unwavering 
familial bond”.  

Red Sea will end with an American 
title, Modi-Three Days On The Wings 
Of Madness, helmed by Johnny Depp. 
Tracing the life of a Bohemian, Amedeo 
Modigliani, the movie unfolds in 1916 

Paris, a city in the throes of war, depra-
vation and bankruptcy. The man and 
his friends lead a life of debauchery 
with drugs and alcohol. They create art 
but fail to sell it. It is then that an 
American art collector (Al Pacino) throws 
a lifeline, but Modigliani messes up 
the splendid opportunity.  

Between the opening and closing 
night, there are 16 titles in competition 
– one of the many sections in the Festival. 
Reema Kagti's Indian movie, Superboys 
of Malegaon traces the life of an amateur 
cinema director, Nasir Shaikh, hailing 
from the impoverished town of Malegaon. 
It is a funny tale of his as he tries his 
hand at filmmaking. He collects a motley 
group of friends and sets about getting 
his work off the ground. As the locals 
prefer Bollywood dramas, he incorporates 
some of the highlights from this genre.  

Also from India is Songs of Adam 

from 
Oday 
Rasheed. A 
fantasy about 
a boy who refuses 
to age and the village 
he lives in begins to 
believe that he is cursed. 
A haunting and beautiful 
plot set in the oasis of Iraq.  

The Palestinian work, To A 
Land Unknown, talks about two boys 
who escape from a Lebanese refugee 
camp. They want to go to Germany, 
but with no money or passport, they 
resort to scams and petty crimes in 
director Mehdi Fleifel's take on shame 
and scandal and desperation.  

Tunisia's offering, Red Path, is blood 
and gore personified. Helmed by Lotfi 
Achour, it shows the horror of beheading. 
A shepherd boy witnesses the dastardly 

scene of his 
cousin being 

decapitated by 
Islamic terrorists 

and is forced to carry 
the head to the victim's 

family. Traumatic and ter-
rible, the work then shows 

how the shepherd deals with 
the shock and pain.  
Austria and Jordan will arrive in 

Jeddah with Moon, directed by Kurdwin 
Ayub. About a martial arts champion, 
Sarah, the work is a thriller, a life in a 
golden cage! 

Taiwan will also figure in competition 
with Sima’s Song, which is an amazing 
testament to the courage and pluck of 
Afghani women. 

 
The writer, a senior movie critic and author, 
will cover the Red Sea International Film 
Festival

Red Sea Film Festival to have 
two Indian titles in competition

Ustad Ashish Khan in his last days

Exuberance: A cultural celebration 
with a philanthropic spirit 

PURBASHA KARMAKAR 

The Rotaract Club of Durgapur 
Central Presidency organised 
its first-ever fundraiser cultural 
program, ‘Exuberance’, aiming 

to collect funds for donating to two 
hospitals, a children’s hospital and a 
cancer hospital, on 24 November in 
Kolkata.  

Renowned writer and director 
Jayabrata Das and co-founder and CEO 
of Poddar Financial Solutions, Debjit 
Podder, lit the inaugural lamp, followed 
by their felicitation.  

The evening commenced with a 
dance performance by Bhatpara Udichi 
Nritya Kala Kendra, led by the Kathak 
and Bharatanatyam expert, Sisirkana 
Mukherjee. Next in line was Samridhi, 
an internationally certified hip-hop 
dance group. Dance performances 
were followed by the bands Mitra Dal, 
led by singer Arkaprabha Mitra, and 
Distorted Chromosomes, led by Boidurjyo 
Chowdhury, followed by Hiten Mukher-
jee, Sayar Ghosh, Surja Dutta, Indrayudh 
Kar, and their production manager, 
Abhipret Debnath. One of the members 
of the latter group, Boidurjyo Chowdhury, 
said, “I have been associated with the 
Rotaract club for a long time and have 
also performed in other fundraising 
events as well. Our band collaborated 

with that event to help out the have-
nots. Both my band and I have performed 
earlier at other such philanthropic 
events as well. Participating in such 
events makes people happy which, in 
turn, makes us happy.” 

Chartered by Sairath Das, a young 
electrical engineering graduate, as the 
president of the club, he has undertaken 
several humanitarian undertakings, 
of which the project 'Boier Desh' stands 
noteworthy. Project ‘Boier Desh’ is a 
holistic approach to education striving 
to provide free learning opportunities 
to children regardless of their back-
ground, thereby nurturing a brighter 
and more inclusive future. Additionally, 
the club works with several NGOs and 
institutes such as the Autism Society 
of West Bengal, Discover A New Dawn 
(DAND), Helping Hut NGO Kolkata, 
Premashraya Tata Medical Hospital 
Kolkata, Durbar Mahila Samanwaya 
and many more.  

The Rotaract Club of Durgapur 
Central Presidency stands as a vibrant 
collective of spirited young individuals 
driven by a shared vision of creating a 
more compassionate and equitable 
society. The event successfully achieved 
its primary objective of raising funds 
for the cause, therefore making it suc-
cessful and engaging for the audiences 
as well as for the performers.


