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TAPATI CHOWDHURIE 

Saranagati is celebrated every year by 
Bismillah Khan Yuva Puraskar awardee 
Avijit Das for the noble purpose of 
schooling dancers enrolled under him 

to other dance forms. Das doesn’t believe in 
confining his disciples only to the dance form 
he is teaching. He has completely surrendered 
himself to a higher power—as the word 
Saranagati suggests. He aspires for excellence 
for himself and the wards under him. He 
seeks guidance from the Almighty. His school 
is aptly named “Kim Aham. Who am I? Avijit 
Das is a Bharatanatyam graduate from Kalak-
shetra. He fell in love with Kuchipudi after 
seeing the style of Guru Vempati Chinna 
Satyam. After which there was no looking 
back for him. His pursuance to learn the 
form filled his waking hours. He saw, he 
learnt, and he practiced burning his midnight 
lamp. Today he’s an established Kuchipudi 
performer, scholar and teacher. Very recently, 
he rendered a mesmerising Kuchipudi per-
formance at the very prestigious Madras 
Music Academy Festival of Dance. In the 
heartland of Bharatnatyam, amidst ace Bharat-
natyam practitioners, Kuchipudi dancer Avijit 
Das was adjudged an outstanding performer 
in his category. He was born to dance. 

I have had the chance to see Mohiniyattam 
exponents Gopika Varma, Pallavi Krishnan, 
Guru Aruna Mohanty, an exponent of Odissi 
dance, and of course Nrityagram’s Odissi group 
performance under the tutelage of scholar prac-
titioner and principal Surupa Sen and other 
greats, ever since I have been attending the 
Saranagati Festival of Dance held in Bangalore 
for quite a few years. 

This year Avijit Das had Sangeet Natak 
Akademi awardee-Kuchipudi exponent Guru 
Deepika Reddy's disciple and daughter Shloka 

Reddy perform with her other students to 
captivate and enamour rasikas in Bangalore 
with a scintillating Kuchipudi dance presenta-
tion. 

At the very start, the group made a mark with 
the presentation of Kuchipudi Vandana. 

Deepanjali, the dance school of Guru Deepika 
Reddy's ensemble, 
commenced 
with 

Kuchipu-
di Vandana, 
consisting of a 
string of traditional Kuchipudi dance ele-
ments integrated together as a single offering. 
The piece commenced with an invocatory 
verse in praise of Lord Ganesha, who removes 
all obstacles for the fruitful completion of the 
endeavours of human beings. 

Then followed Jathiswaram, a pure rhythmic 
piece with intricate patterns, which concluded 
with the Sahityam, which was an offering to 
Siddhendra Yogi, a scholar and artist of the 
14th century and the doyen of Kuchipudi. Then 

came an enthralling piece of dance where the 
dancers standing on the rim of a brass plate 
executed intricate footwork in synchronisation 
with the percussion. This is unique to the 
Kuchipudi repertoire. Kuchipudi Vandana cho-
reographed by Deepika Reddy was in Taal 
Malika and Raagam Malika to a composition of 
DSV Sastri. The presentation of this trad, Thakku-
vemi Manaku, was a melodious piece by the 
renowned vagyeyakara, Ramadasu, an ardent 
devotee of Lord Rama. Here the poet praises 

Lord Rama, saying that we lack nothing if Lord 
Rama is with us. It is believed that Lord 

Vishnu has donned various incarnations 
(dasavatharam) for the benefit of mankind 
to restore righteousness (dharma) and 
annihilate evil (adharma). It is interesting 
to note that Krishna’s profound statement 
in the Gitopadesham proclaiming his 
appearance to redeem mankind whenever 

the situation so demands, 
as explained in the Dasa-

vatharam, has found 
poets of almost all 

the Indian lan-
guages to write 
engrossing 
poetry. For the 
first time, I 
heard the Tel-
ugu version of 

the manifesta-
tions of the Lord 

by Vagyakara 
Ramadasu. 
Thakkuvemi Man-

aku set  to  Raagam 
Saurashtra and Adi Talam cho-

reographed by Guru Smt. Deepika Reddy was 
performed by Shloka Reddy, Ruthvika Nala-
malapu, Anjali Reddy, Khushi Kamtam and 
Srujana Vanka. 

Shloka Reddy's daughter/disciple of Guru 
Smt. Deepika Reddy's performance of Rudrama 
was simply out of the ordinary. As the historical 
figure, Rudrama Shloka had many roles: a skilled 
warrior, a strikingly good horse rider adept at 
wielding the sword, and an ardent devotee of 
Goddess Bhadrakaali, worshipping her replete 
with the chanting of a few verses from Kaa-
likaashtakam. 

In short, the calibre of Rudrama was established 
through Kuchipudi dance by the powerful per-
former. 

Deepika Reddy choreographed this piece 
inspired by the historic warrior queen of the 
Kakatiya dynasty. Brought up like a son by her 
father, King Ganapati Deva, Rudrama was one 
of the very few females who ruled as a monarch 
in India. The piece highlighted her lineage as 
well as her valiant character. 

Rudrama set to Samudra Priya and Dhenuka 
Raagam and Adi Khandachapu Talam, the lyrics 
of which were written in by Vaddepalli Krishna, 
set to music by DSV Sastry with the fine chore-
ography of Deepika Reddy, was performed by 
Shloka Reddy, Ganapathi Deva, and Ruthvika 
Nalamalapu. 

Warriors: Anjali Reddy, Khushi Kamtam and 
Srujana Vanka. The dancers with their fine ren-
ditions will be etched in the minds of Rasikas 
for a long time to come. Perfection was at their 
fingertips. Guru Deepika Reddy touched upon 
various aspects of the rich legacy of India, which 
are Indian mythology, tradition, and history.  

Kathak practitioners Nirupama Rajendran 
and Rajendran—both awardees of Sangeet 
Natak Akademi—taught by stalwarts like Kumudini 
Lakhia, Arjun Misra, and of course Maya Rao 
presented their repertory members in Shiva 
Sthuthi, which blended Hindustani music and 
Lucknow Gharana Kathak with an aesthetic 
flavour. It was in Taal Dhamar played on 
Pakhawaj. Having established themselves with 
Shiva Stuthi, the vibrant group of dancers took 
up a string of stories from the life of Krishna. In 
these tales too, the art of storytelling that Kathak 
is famous for—rhythm, energy, and music—
helped in exploring the life of Krishna. 

At the outset, Gopikas are in intimate con-
versation with the flute of Krishna. The flute is 
personified. They want the flute—who has had 
the golden opportunity to be close to Krishna’s 
breath—to whisper in Krishna’s ears about their 
love for him. In the second segment, Krishna, 
the stealer of butter, is caught red-handed. His 
lame excuses fall as sweet honey to the Gopika’s 
ears, and Krishna wins the day. The last story is 
rather poignant, where duty comes before 
pleasure and Krishna goes away from Vrindaban 
to Mathura, leaving the Gopis broken-hearted. 
He lives in their hearts, though not present 
physically. That is the stuff love is made of. 

Their recital ended with Bahurang, which 

was pure dance. Young and vibrant dancers 
displayed the rhythmical beauty of Kathak in 
all its completeness. The performers Rohini 
Prabhath, Ashwin Prabhath, Adithi Ashok, 
Spurthi Ashok, Maanvi Ram, Bhavana Parashar, 
Apoorva Rao, Radha Varadhan, and Sanchita 
Shenoy Rohini Jayaram and Bhavana Parashar 
made the evening. Lighting was by Ajay Vijendra, 
and the choreography was by Nirupama and 
Rajendra. 

 
The writer is a senior dance critic

PRATYUSH DADHICH  

In a momentous celebration of 
music and spirituality, SciArt 
Services, USA, in collaboration 
with Brahma Gana Sabha, India, 

presented a captivating event on 5 
January. The occasion, Bhagavata 
Vandanam, showcased the unparalleled 
musical compositions of the iconic 
maestro Chitravina N Ravikiran, fondly 
hailed as the Mozart of India by global 
audiences. 

 
A MUSICAL GENIUS AND VISIONARY 

 
Ravikiran’s artistic journey is nothing 

short of legendary. With a repertoire 
exceeding 1,150 compositions, his work 
stands as a testament to his profound 
grasp of music, spirituality and cultural 
heritage. His illustrious career is marked 
by groundbreaking achievements, includ-
ing operatic renditions of the Ramayana 
and Mahabharata, compositions on 
the 108 Divya Desams, and pieces ded-
icated to the 12 Jyotirlingas of Shiva.

A world record holder for debuting 
as a professional performer at the tender 
age of two, Ravikiran’s contributions 
extend beyond classical music. His 
innovative concept of Melharmony has 
introduced over 100 Indian ragas to 
Western and world music orchestras, 
bridging cultural divides while raising 
significant funds for charitable causes. 

A STAR-STUDDED AFFAIR 
The event radiated brilliance, featuring 

celebrated artists such as Neyveli San-
thanagopalan, K. Gayatri, K.V. Prasad, 
and the dynamic duo Anahita and 
Apoorva, among others. Complemented 
by the talents of emerging artists from 
India and the United States, the evening 
offered a harmonious blend of melody, 
rhythm, and insightful commentary on 
Ravikiran’s compositions. 

 
HOMAGE TO THE CARNATIC TRINITY 

 
The event commenced with a sublime 

performance by the esteemed vocalist 
Neyveli Santhanagopalan, who presented 
a composition in Raga Surati, dedicated 
to the legendary Carnatic trinity: Tyagaraja, 
Muthuswami Dikshitar, and Shyama 
Shastri. The singer’s analysis of the musical 
and lyrical nuances, coupled with his 
spontaneous improvisations, added depth 
to the performance. He eloquently high-
lighted Ravikiran’s exceptional lineage 
and his ability to uphold traditional values 
while embracing innovation. 

 
POETIC LYRICISM AND RARE 
RAGAS 

 
K. Gayatri mesmerised the audience 

with a rare Paadi raga composition, 
celebrating the versatility of Muthuswa-
mi Dikshitar, while a dynamic quartet 
of artists brought Tyagaraja’s essence 

to life through a powerful rendition 
in Nattaikuranji. The evening also 
witnessed a majestic performance of 
Shyama Shastri’s tribute in Raga Todi, 
showcasing the intricate interplay of 
melody and rhythm. 

 
A GRAND SALUTE TO ICONS AND 
HEROES 

 
The highlight of the evening was 

Ravikiran himself leading a 25-member 
ensemble in a series of soul-stirring 
compositions. The ensemble’s perform-
ance of Emmattiram naane in the unique 
Raga Archanapriya paid tribute to lumi-
naries like Valmiki, Vyasa, Adi Shankara, 
and Ramanuja, alongside selfless social 
workers and armed forces personnel. 

 
A FITTING FINALE 

 
The event concluded with compo-

sitions dedicated to Adi Shankara in 
Raga Bilahari and Ramanuja in a medley 
of Vijayanagari, Tillang, Ranjani and 
Bilahari. These pieces underscored 
Ravikiran’s ability to seamlessly intertwine 
music and philosophy, leaving the audi-
ence in awe of his genius. 

 
HONOURING CONNOISSEURS 

The evening culminated with the 
prestigious Rasika Shironmani Award 
being presented to renowned music 
enthusiast Narayanan Vedantham. Insti-

tuted by Sci Art Services and K.N. 
Shashikiran, the award paid homage 
to the late multi-talented Choodamani 
Narasimhan. 

Bhagavata Vandanam stood as a cel-
ebration of musical excellence, a testament 
to Ravikiran’s unparalleled contributions 
to Indian classical music, and a reminder 
of the enduring power of art to transcend 
boundaries. The synergy of tradition, 
innovation and spirituality marked the 
event as a memorable tribute to icons 
and heroes alike. 

 
The writer is a noted young dance 

 scholar and impresario

GAUTAMAN BHASKARAN 

The latest Zee5 original film, 
Hisaab Barabar, by Ashwani 
Dhir took me back to another 
similar work, Mrinal Sen 

helmed 1969 Bhuvan Shome. Here, 
Utpal Dutt plays a strict and disciplined 
Indian Railways ticket inspector whose 
transformation forms an integral part 
of the narrative. 

Dhir's protagonist, R. Madhavan, 
essays a similar role, based as he is in 
Delhi's railway station. He is a stickler 
in matters of money: he feels banks 
by cheating their customers/depositors 
of tiny amounts are making huge 
sums which run into thousands of 
crores. Yes, apart from Bhuvan Shome, 
Dhir's movie has an uncanny similarity 
to the notorious Harshad Mehta 
banking scam. 

Neil Nitin Mehta's Micky Mehta 
is a Harshad look-alike portraying 
an arrogant business tycoon out to 
swindle depositors' wealth from his 
Do Bank. But like so many whistle 
blowers we have seen, Madhavan’s 
Radhe Mohan Sharma gets into 
Mehta's way, and all because the 
railwayman found some Rs 27-odd 
missing from his Do Bank account. 
With his wife having deserted him 
and a small son to take care of, 
Sharma, though, is fearless taking 
on a corrupt system. 

While Madhavan has a meaty role, 
Kirti Kulhari's is not. Donning the 
Khaki, she tries to help Sharma in a 
part that is half-heartedly written and 
seems disjointed. Often, she fails, and 
watches helplessly as, for instance, 
when Sharma's house is demolished 
by Mehta's goons. In a way, I liked 
this, for Hisaab Barabar does not make 
a hero out of its humble and down to 
earth railwayman or the cop. 

We all know how the plot would wind 
its way to the finishing line. No surprises 
here. But lack of dramatic curves, which 
keep a movie racing, is certainly an 
impediment. Writers Dhir and Ritesh 
Shastri do not appear to have put their 
hearts into the story, often leaving it 
hanging so unsatisfactorily. 

Madhavan has taken far too many 
similar roles that he looks jaded. Time 
he took something more challenging, 

like, for instance, the character in 
Shaitaan, in which he was brilliant. 
Kulhari has very little to contribute, 
except turning up – mysteriously -- 
every time our hero is in a fix. She 
seems to have some kind of extra-
sensory perception as the film struggles 
to resolve conflicts in a believable 
manner. Serious problems need hard 
resolutions. Glossing over them, as 
Hisaab Barabar does, weakens the nar-
rative so much that it begins to totter. 

 
The writer is a senior movie critic and author

Hisaab Barabar: Two plus two does not 
add up to four in this bank scam story Bhagavata Vandanam: Ravikiran�s 

musical tributes to icons and heroes

Saranagati celebrates India’s classical dance heritage

After KiFF,  
Ahana shown at 
Mumbai film fest

ASHOK CHATTERJEE 

Ahana (The Light Within), a debut feature 
film by award-winning short film 
director Promita Bhowmik was officially 
selected (In Asian Spectrum section) 

in the Third Eye Asian Film Festival, Mumbai. 
With the veteran actors Sudipta Chakrabarty 
and Joy Sengupta in the lead, the film was 
screened recently at Movie Max Theatre Andheri, 
Mumbai as part of the prestigious Third Eye 
Asian Film Festival. 

Before this, Ahana got selected for the Bengali 
Panorama section of the prestigious Kolkata 
International Film Festival 2024. 

The story revolves around a female author 
and how she navigates through her professional 
and personal struggles to create a world of her 
own. It deals with the sensitive issue of male 
infertility which is still less talked about and 
often under wraps in society. 


